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TABLEAU I. 


Stage dark. Music, Valse. 

Dancer enters in the dark unseen and stands at back of stage up centre; lights thrown sud- 
denly from right and left corner, first entrances, on dancer centre. Picture: Dress held high abovs 
head from the back and front. 

After the picture: The dance begins, dancer still holding dress high above the head, the 
dancer, with slow sliding valse step, moves down towards right corner, the two lights following 
like a medallion, then with a backward movement to time of music, and several turns, reaches 
centre again ; then the same down to left corner and back ; then with a round movement from one 
side to the other she dances down centre to foot-lights followed by several whirls or turns which 
bring dancer back to centre. (All this time the dress is held up above the head behind as in the 
picture in the beginning.) She makes two turns, dropping dress which the two whirls or turns 
bring into place. She takes dress up at each side, turns body from side to side, swinging dress 
from one side low in front to high at back, forming a half umbrella shape over the head, first with 
one side of dress and then the other. (‘This movement can be termed the umbrella movement, and 
presents a beautiful stage effect.) 

The dancer stands at centre, catches up dress at each side towards the bottom, holds it high 
at each side and moves hands from right to left, imitating a spiral shape, dancing towards foot- 
lights; when reaching footlights changes straight movement of arms and keeping same motion 
gives a rounding, swerving movement that causes dress to assume the shape of a large flower, the 
petals being the dress in aTBtfon: Then several quick turns up towards back (dress up on each 
side), quick run down stage to the centre and foliowed by several more whirls and twining the 
skirt over both arms, drops on one knee, holding dress up behind head to form background. (This 
picture is a very graceful climax and finish to the first tableau of the dance). 

Picture. Lights off. Darkness. 

Lights up and dancer is gone. 


FinaLe or First TABLEAU. 
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TABLEAU II. 


Stage dark. Music. Valse. 

Light thrown same as in first tableau on dancer. Centre of stage up at back. 

Dancer picks up dress at each side, whirls it over each arm frontwise until it is held plain 
across the front, and feet are clearly seen, then, a dancing step follows, after which the skirt is 
unwound and lifting it up te back and down the dancer advances towards footlights, lifting the 
dress up and down sidewise to represent the opening and closing of a huge flower. After reaching 
centre down at footlights, she turns back to audience and the lights change to another color. 
Then by turning from left to right and stooping with cach turn and manipulating skirt from left 
to right and right to left she forms a huge lily, turning the body half around at each step and same 
time dancing up to centre at back she turns, faces audience, and lifting dress high from left to 
right and back with an upward movement and bending body with each half turn forms a rose as 
falling to pieces, dancing down centre to footlights, returning to back of stage afterwards with 
several turns, then stands centre, still for a moment holding dress high at each side, then with an 
inward and outward movement in front the dress forms waves or breakers like one sees in the surf 
at the seashore. Dancer does this while dancing towards front, then quickens and broadens the 
motion while dancing backwards to centre, then a quick run down stage and back, picking up 
dress in front and holding it up bends back to audience so that face can be clearly seen, holding 
dress up as background. (This whole tableau presents a dazzling and bewildering fanciful picture.) 

Picture. Lights off. Lights up and dancer gone. 


FixaLte or Seconp TaAseau. 


TABLEAU III. 


Stage dark. Music. 

Light thrown on as in second movement. 

Dancer seen at centre. Dress held up at each side. 

Picture fora moment, Lights off, 

Light on at back from upper right and left corners, making a stream of light across stage at 
back. Dancer stands directly in front of light, throws dress over arms, holding them high, show- 
ing figure as in a spider's web; this may be called the spider or transparent movement or dance. 


Dance to right and back to left, then to centre in front of light, holding dress in’ same position. — Se 


Then stepping back she dances in the stream of light, manipulating dress, bending low to right 
and left, inaking two turns when the back light is taken off and the front light thrown on, Dancer 
lifts dress high at each side and makes detour of entire stage, imitating a huge butterfly ; after 
this movement, which is finished up centre at back, dancer turns back to audience and bends back 
looking at audience; then up again, turning, throws dress high up in front, forming circles run- 
ning up and down in front, hiding the dancer, then dancing from left to right and right to left 
down front waving dress to and fro following with several turns, sinks on stage, the dress falling 
over and completely hiding the dancer. Picture of dress; dancer apparently gone, disappeared. 
Lights off. Gason. Dancer gone, 
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MINNIE RENWOOD BEMIS, being duly sworn, says: 

I am the defendant named in the above-entitled 
suit. I have made answer herein to the bill of complaint 
and pray that the allegations of said answer may be regard- 
ed as here repeated in this affidavit, and made a part 
hereof. 

I have been a professional dancer for about three 
years, and have performed upon the publicstage in the City 
of New York and elsewhere during all of that time. I am 
at the present time performing upon the public stage at 
the Madison Square Garden, in the City of New York, in 
pursuance of a contract, under which I have agreed to 
dance on the evening of every week day during the term 
of said contract, which commenced on the 3Oth day of May, 
1892, and which will expire during the latter part of 
September, 1892. 

That the said dance which I have engaged to perform 


under said contract introduces certain steps, movements 


and gyrations which have been performed by me for about 


"4 


"5 





(2) 
three years, and which movements, steps and gyrations are 
common in fancy, character and ballet dances. That the 
only features of said dance, as now produced by me, 
which is not in very common use, is the use at times of 


a long skirt, instead of the usual short ballet skirt. 













That there is nothing novel in said dance, and that the 
same may be performed by any graceful professional dancer. 
Tet I have many times seen the same movements of the body, | 
arms and limbs which are used by complainant also used by 
| other professional dancers upon the public stage for up- 
wards of eight or ten years. 

That I have seen the complainant herein perform 
what she terms her serpentine dance, and that the movements 
and gyrations by the complainant in said dance are not 
novel or original, but have been performed for many years, 
| in connection with other movements, by ballet and other 
professional dancers upon the public stage. That from 
the description of the alleged serpentine dance, for which 
copyright is claimed by the complainant, it appears that 


the complainant seeks by said copyright to control the 





movements of the body and arms, and that it is not claimed 
| that any dialogue or written words, or composition of any 

|kind or description are to accompany said dance, nor that 

said dance is intended to represent any narrative by 

| dialogue or action or by both combined, and that no such 

| dialogue or composition does accompany said dance as per- 


formed by the complainant. 


(3) 


Trat the ecomplainant.in performing her said dance, 
‘goes not, as understood bin th e profession, use any daneé 
steps Other than perhaps a waltz step, which is in no — 
noveGle 

That,On the eontrary, deponent uses dace steps 
such as — commonly cawe by professional facy, charac- 
ter and ballet dancerge ; 

That deponent foriner gays that prior to my first 
appearance on the public stage, I attended a perform- 
ance given by what was then — as the London Gaiety 
Company, in which one Was performing by the name of Let- 
tie Lind, who executed @ dance, ac companying it with 
movements of a long skirt made very full at the waist, 
and that I subsequently practiced many of the steps and 


movements of the skirt produced by said Lettie Lind, and 





gome of Which are used in my present performances 
That for a short time during the month of Fepruary,or 
thereabouts, I was a member of &@ company performing at 
the Casino Theatre, in the City of New York (of which 

the compl sinant herein was also 4 member), at which 
theatre complainant performed the dance alleged by her 

to be a dramatic eomposition, and referred to in the 

bill of complaint herein, but I did not at that time have 
opportmity to see the wanole of any performance by the 
complainant herein, and had never previously seen her 
dance e 


From my knowledge and experience in the matter of 
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public dancing, I believe it to be entirely impossible 
‘for any dancer to imitate strictly or in ‘a colorable 


manner any dance possessing the novelty and originality 




















alleged by the complainant to be possessed by her alleged 
dramatic composition or dance, except after repeated, 
jelose and careful attention and study of the same, and 
lot the whole thereofe 

Prior to my first appearance in the dance which is 
complained of in the bill of complaint, I had never 
studied, or had opportmity to study, the dance aS per- 
— wy the complainant; but produced the dance in 
Which I am now apreaving, avd which is cOmplained of, 
upon one day's notice, ay merely using steps, movements 
land gyrations which I had formerly used in public per= 
formances as a professional démcer, wearing, at the sinae- 
|time, @ skirt which was wholly designed by myselfe 
That deponent has many times seen upon the public 
/¢@ \etage in the City of New York, and elsewhere, calcium 
Ligh ts used in front of the stage following the dmeer, 
end at the rear of the stage behind the dancer, producing 
the same effects as produced in the dance as executed by 
the complainant herein, and for which she claims & copy- 
righ te 

That the said dance as executed by the compl ainan t 
is a mere speetacle, produced by the use of long skirts, 
Cc aledum lights, graceful attitudes and scenic effects, 


= 


J// \without any literary or dramatie character , and without 
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| 
= ® ; 
‘any verbal accompaniment or dialogue or composition wha t- 


| 


[ tive by voice or ac tion, Or by both combinede 


‘aeaegee nor does the same attempt to portray any narra- 


Tat deponent has not advertised, or caused the 


| said dance performed by her to be advertised, as the 


| | | 
| | 


“Serpentine Dance", but on the contrary that the same 
| 


lie knom as the “Butterfly and Shadow Dance” 


| | 
| | 
Th sated JX, nhl nase 
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Aldis B. Browne, being duly sworn, deposes and says | 


that he is a member of the firm of Britton & Gray,Attorneys | 
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ret al 
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+ Law of Washington D. Ce, that affiant made personal 
inquiry addressed to Mr. A. R. Spofford, the Librarian of | 
. : 
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vestion 
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Sid Marie Louise Fuller to copyright her alleged procuciia 
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or ine so-calleg Serpentine Dance or to copyrignt the dl 
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rections giving the manner in which such dance was to be | 
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4 nerformed, and that this affiant was advised by the said 
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+jon. st was not entitled thereto there being no authority | 
; r hi moreye be copyrighted | 

in the Conyright Law by which a dance could be copyrig | 
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nor the directions for such dance be construed as a literary 
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composition of any nature entitled to such copyright e 
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said bi ris £ Congress 
! Further, arfiant says, that. the said Librarian of Cong 
Acfiredty and 


K @oreated at said interview the reasons for his conclusion 
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| United States Cireuit Court, 


Por the Souther Distriet of New Yorke 


Pde ate 
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Marie Louise fuller, 3 
macainst- 3 IN EQUITY. 

Minnie Renwood BemiSe : 


me, ee ee ed en =X 


os Op te ee 


District of New York ; 


ik a 2 
Gi ty and County of New York, S&-. 


JAMES We MORRISSEY, being duly Sworn, 5ays, 


that ne is the business maneger of the Madison Square 


we rl t 
Gardens That for the past twenty +wo years deponent nas 


4 wi joa} 
been in cone way or another eonnectea with masieal and 


Tat during that time deponamt has 


r 
. 
r 


theatrical matterse. 


: 2 & ‘er profes- 
seen very many performances of ballet and other Pp 


sicnal dances: of every descripticne 
* 


Tat deponent has seen the so-called serpentine 


t see 1 | 24 + herein, and has also 
dance performea bY the eomplainan 5 


seen the dance performed by thé defen dant herein, and 


that there 15 considerable 


a : ai na contains, Stric 
dence, as performea by the complainant; 


j } ; 
ly speaking, no dane? steps, other then the ordinary 


; 1 7 4 Fs ye ke 
waltz movements ‘That the other steps in moving &bo 


the stage are merely gilaing 


the defendant leereln, con 


~ 


+nhe dance, as performed by 


tains, strictly speaking; certain dace stepse 


of the steps, movements, post 


a 
~ ‘a 


| | 3 7 Po =.5 
eomplainent ana the defendant he 


difference in the deneese The 


steps and short runse that 


Toat all 


ureg and poses used by the 


rein are the same &5 de~ 
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ponent has seen mény times used and adopted by Other pro- 


fessional dancers during the past twen ty yearss« That 
dese 1s nothing novel: about the said dace, and that 
the only feature thereof, which has not vecn for some- 
time in ¢eommon use upon the stage in the City of ews 
York, is the use of the Long Skirt, instead of the short 
ballet skirte That the use of along skirt is not novel 
or pee nes with the complainant. 

That deponent was treasurer Of the Grand Opera house 
about ee years or upwards apOs. That at that time a 
ballet troupe, ealled “Catni beehinks" , was imported from 
Vienne by the management of the said opera housee That 
the sald troupe consisted of a large number of dancers, 
and that @mong the number was the premiere, Berthe Linde, 
who danced in @ long skirts That in performing said 

-said. | : | 
dance Bertha Linde woula take her skirt on either side 

/ . | 
in her hands, in @ manner similar +0 complainant, an a 
yaise the aéine arcund her boay and above her head; and 
that the said dance performed by the said Linde was, 


‘eases, tie same dance as the one per- 







in its essential 
Formed by the complainant herein, with the excepticn that 


in the performance thereof, the said Linde executed more 


dance steps; snd had less material, in width, in her ¢os~ 


o- 


tume « 


Tat about four years ago, deponmt saw a profession. 


‘al deacer, know as Lettie Lind, perrorm at the Broadway 


Theatre, in the City of New Yorks That the said Lind 


deneed in a long skirt, raising the same in varlous Ways 
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with her hands, whieh said danee emtained many of the 


essential features ‘of the dance as now performed by ths 
vouiainents Tat durins the said dance, ¢aleium lights 
of v&rious edilors eons thrown upon the s@#id dancer, the 
Sains &S in the dan ee ag performed by complainente 


That some weeks pricr to the engagement of the eom- 


-” 


plainant at the Casino, in the City of New York, @nd.dur- 
ing the latter part of the year 1891, deponmt See com 
plainant at Sarony ‘s pho tograph gallery, on Union Square, 
in the City ofr New York-, and that he them nad & conver- 


sation with the complainant, in which the complainant ex- 
hibited to deponent proofs of pigtures of herself in a 
long skirt, and stated to deponmt that she was gOing +0 


~ 


= F | 


| | fe : 
meke @ sensation with a denee she nad picked up abroad, 


and thereby admitted to deponent that Said danée was not 


— 


original with conplainants 


The t dep onent also saw in The World of february 2list 


- 


1892, an account of @ reported interview With ecormplain- 


ant, relating to said serpentine dance, in Which she is 
said to have stated: 
"No: I suess that dance is not much like any~ 


fh ing that every was seene I will tell you just 
how it ali came soaks When i was in Paris, I 
saw ever and ever so much dancings I had a 
¢eaeher there, and studied 4 lot of aiffiecul t 


steps and funny skewjiggered things, because I 


~ 


had a notion always that I would like to admees 


and I went to see every new thing in Paris in 
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"in the dancing lines What interested me most 
was the daneing of those Nauteh girls at the 
Expositions I went there day after day, but 


~ 


in the meantime the teacher was driliing me in 


alot of Parisian dmecese It seemed to me that 


with the Nanteh dmee as a basis, @ good thing 
mich t be built i id iI a a I thought. the 


skirt was the main point in the effeetiveness 


of the whole business". 
That the use of a dark stage, ane lights tumed 


off and then on auickly, and ealeium lights of different 
eolors thrown upon professional dmeers, @nd the foliow= 


”~ 


ing of the ealeium lights by the dancer, have been eom- 
mon for many years upon the public stages That the use 


of lights thrown across the back of the stage, with the 


ee 
- 


. ! 
danee of the complainant herein, has, to deponent's 


Pa 
~ 


knowledge, been used upon the stage for fifteen or twen ty 


¥earse 


; | | . : 
That deponent is fasiliar with the Opera "Dinorahy’ 


end has seen the sane represented a number of timese That 


in one portion of said opera, where 4 song therein eall- 


d the "Shadow Song" is being sung by the prima donna, 


(D 


galciwn lights are thrown across the baek of the stage, 


and the accompanying cance 1s exeeuted by the Prima donna 
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lag amxolhlehal 


: : as 
while the lights are used in the same manner,desperibed 


in tablean three of complainant's alleged serpentine 
dancés Toat the Criginal production of s&lid opera was 


over twenty years ago « 
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11 That deponent has also seen Maggie Mitehell, 8nd Oth 
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er professional caneers, perform shadow danees upon the 


fare oren prearety 


publics stage, wherein lights were used in a similar man-~ 
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i ner as deseribed by eomplainant in her alleged serpen- 
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by any other person, nor could any of said poses, steps, 


or embellishment of any step, pose, glide, posture or move- 





Circuit Court of the United States 


Tor-the Southern District of New York. 


areas es eg Sata a A ene ee x 
Marie Louise Fuller, : 

against a 

Minnie Renwood Bemis. 


United States of America,  : 
southern District of New York:5S 


Edward Collyer, being duly sworn, deposes and says: 
1. That he resides at No. 46 Glinton Place in the 
City of New York. a 


That he is and has been for @ period of over ae D5 


stage and fancy dancing and has during that period taught 
upwards of one thousand persons, most of whom are perform- 
ing before the wat ig ah: ini present time. 

2. Thagt he has seen the complainant and defendant 


| 
| 
! 
| 
! 
! 
| 
! 
years prior to this present date a teacher of all kinds of 
| 
: 
| 
é 
perform the dances now being performed by them at the Mad- 


ison Square Thedtre and Madison Square Garden respectively. | 
Oe That there is not in either of said dances a 
single pese, step, glide, posture or movement of the arms, 


Limbs or body which could possibly be said to be in any 


sense original or created or invented by complainant or 


i 

| 

| 

| 

{ 

, | 
glides, postures or movements taken and performed by com- | 
. ; . ee i 

plainant or defendant be said to be even an improvement : 
I 
t 


ment known to the professional dancer. 


| 
| 
That there are at the present time hundreds of dan- : 


weer a 


~ 





5 
cers performing on the public stage, pupils of deponent, 
who perform exactly similar poses, steps and glides and 
take exactly similar movements, ninaietouts with others, 

to those performed and taken by the complainant ana defen- 
dant in their respective dances as aforesaid and to depo- 
nent's personal knowledge exactly similar movements, steps,,. 
postures and glides have been so used by his pupils and 
others on the public stage fae euvands of 2 years. 

4, fhat meneacat gave lessons in 1867 to several 
| pupils in a dance exactly similar in every respect to the 
» several 4 
| dances performed by complainant and defendant, except that 
the voluminous skirt used by compiainant and defendant 
was not worn by deponent's pupils, and except that said 


dence was not known as the "Serpentine Dance. ® 


at 


DS. With regard to the use of colored lights, which 
complainant claims are original and were originated and 
invented wy her as used by her and defendant in their res- 
pective dances as sarees 1a: deponent alleges that, to his 
certain knowledge, colored lights have been used in an ex- 
actly similar manner, to wit: thrown on solo dances with 


darkened stage for many years. Deponent especially refers 


to the “Shadow Dance" performed by the well known actress 


lagcie Mitchell twenty five or more years 4ug0 in which, 

the house eine darkened, the colored lights were thrown 
on the figure of the dancer and poses made by the dancer 
exactly similar ee those taken by complainant and defendant 
in their respective dances as sforesaid. That said shadow 


dance was performed in a play entitied, "Fanchor., the 
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Gricket® and that the same use has been made of colored 


eA gt 
perma serge a 


i 


i 

jiights by every other performer of the part taken Dy Magele 
Mitenel! in said play as well as in other plays performed 
io the public stage during the last of years. 


6. That it is not possible, in deponent'’s opinion, 





| 
‘for any one now alive to lay claim to the authorship or 
i ; 
le 

linvention of one single step, pose, posture, movement 

| 


ior glide in any manner, shape or form; that every move- 


: 
ment or pose or step taken by any dancer on the publie 
| 


istage at this present date is merely one of a series of 
? 


lmovements taught in the regular ¢ourse of instruction. fhe 


principle of dancing, whether it bestens or Pancy dances, 


srry faite be 


iis identically the same, no matter what the form of the 


Wstep or dance may be. 
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7. To deponent's certain knowledge there are five 


more dances now being performed before the public 
x 


lexactly similar in every meunecs to that being daneed by 


0 


ithe complainant and advertised as the "Serpentine Dance" 
8. To deponent's certain knowledge the long skirt 
‘has been used for a great number of years past and is now 
! being used. by dancers on the public stage and there is 
Inothing in any respect novel. or umusEat in the use of a 
Long skirt by professional soio dancers. 


\Sworn to before me this: 
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for the Southern District of New York. 
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Circuit Court of the United States 


Marie Louise Fuller, 
arainst 


Minnie Renwood Bemis. 


Y 


ee Pee ee ee Oe ee emer ea ENT 
United States of America, a 
Scuthern Distriet of New York:S8. 


Eloise Kruger, being duly sworn, deposes 
and says: 

lg That she resides at No. 136 East 16th Street 
in the City of New York. 
‘2. That she is by profession and has been for a 
peried ok hialien years prior to this ante a teacher of all 
kinds of stage daneing and has given instruction in every 
branch of stage and fancy eneiae to about four hundred 
persone aeniae that period,’ 

Theat hee to.commencing to teach dancing as afore- 


said, she was a character premiere danseuse, having adopted, 


Eran ar 


= 


the stage as a profession when 4 child and thet she — 
performed as a dancer in public in all the principal cities 
of Europe and America. 

De Theat che ie seen the complainant and defendant 
in this gals perform the aaneas now being performed by them 
at the ieaieen Square Theatre and Madison Square Garden 
respectively. 


4, That the movements in either dance are not in 
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any respect novel or original; that the poses and gyrations 
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tion of any one individual; that the movements of arms 
and limbs and body of complainant and defendant in their 
respective dances are old and are such as have been used 


from the time when dancing was first taught, in conjume- 


tion with other movements of the Limbs and gyrations of the 


body on the ballet and variety stages and are merely a se- 


lection from or series of steps and poses taught to the 
pupil in the regular course of instruction. 
That deponent does not see how any one could lay 


claim to the authorship or invention of any of the steps, 


poses, glides or postures whatsoever taken by the complain- 


ant and defendant during the course of the performance of 
respective : 
their said dances as aforesaid. 

5. Deponent further says that the peculiarity of 
these dances consists in the accompaniment of the long 
and voluminous skirt weed by complainant and defendant. 
That the sata dances are in every respect skirt dances in 
the well known sense of bie term, except that the skirt is 
not avbravierea as in the ordinary skirt dance as danced 
on the variety stage. 

a Deponent refers to the Code of Terpsichore, 
"The art of dancing, by C. Blassis, principal dancer at 
the King's Theatre and composer of ballets, ’” published in 


hondon in the year 1830, and deponent refers particularly 


to certain plates or engravings contained therein, illus- 


trating certain poses, steps and movements taugnt to pu- 


pils in the ordinary course of instruction in dancing, to 


wit: Plate No. 1, figures No. 4 & 5; plate No. 4, figure 
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No. 4; plate No. 5, figures No. 1, 2, 3 & 4: plate No. 7 
figures No. 1, 2 & 4, said poses, steps and movements be- 
ine similar, in deponent's opinion, in every. respect to 
certain poses, steps and movements taken by scmieinant’ 
and defendant in their respective dances as aforesaid. 

far Deponent says with respect to sonpisinenets 
allegation that the use of the colored lights thrown on 


the dancer and the darkening of the stage are orifsinal 


with her, that to her certain knowledge an exactly similar 


use has been made of colored lights for a great number of 


years prior to the present date and especiaily recails 


8 


that lights were ‘so used at a certain performance held 
28 or more years age at George Deagie's theatre in st. 
Louis, Missouri, lights so used being threwn on solo dan- 
ces during the course of a ballet in which aeponent 


danced, 


i | * my = ke 
8. To deponent’s certain knowledge the long skirt 


has been used for a great number of years past, and is now 


being used by dancers on the public stage, and there is 
nothing in any respect novel or unusual or Griginalin the 
use of 2a long skirt by professional solo dancers. 
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presented to her upon the stage and it was made evident © 
ca a little practice will accomplish a perfect dupliestion 
of the trick skirt dance." 


I find in the New York World of date February 28th 1892, 


| 

§ 

i 

| 

i 

i 

i 

t 

| 

| 

tke following article: 

Mies Fuller’s dmce unqvestionably drew a great many people 

| to the Casino, and it will probably feve the effect of 

|; erowding the Madison Square every night until the ed of 
the ssason. It is to te introduced in the third act of 

‘A trip to Chinatown’. The action of the Aronsons in copy= 

ing all of the Bea dais and dmce of Miss Fuller kag raised 

| & good deal of comment, for there is an unwritten law that. 
whenever an artist creates a special féature, that creation 
should telong to this artist exclusively. This is a lay 

oF tH dition however almost entirely, for no sooner does 
one actor invent a novelty than it is copied from one end 
of the country to the otrer in shows of every conceivable 

variety. Music, jokes, costumes and dances are stolen with 
cheerful and undeviating promptness, and though the protests). 
are always loud and bitter, the stealinzs goes an contin-~ 
ually x x x Bhe young woman whom the Aronsoms selected + 
succeed Miss Fuller bears the stage name of Minnie Renwood. 
She is rather aykward but will unquestionably be able to 
give the Serpentine dance successfully in a few days. The 
“dance™ by the way is a fw stevs, the feature of it all 
being the skill with which the folds of the silk are 
twirled in fantastic figures through the air.® 


i find in the New York Sun, of date Febniary 28th 1892, 







| 

| the following article: (speaking of the play at the Casino) 
| "The specialty Gepartment has a new recruit in Minnie 

| Renwood who hes replaced Loie Fuller in the Serpentine 

| dange which heiped greatly in establishing Unele Celestin. 
Miss Renwood, known in private life as Mrs Frank Bemis, is 
| &@ gqulek gracuate from the chorus ranks. Her instant an¢ 

| complete mastery of the new and peculiarly fascinating 

| danee movement is remarkable. .The Fuller reign while 

| prilliant was brief, and the new comer seems to have alread 
| effaced rer predecegsor’s memory with the Casino's assem 

| blages. Uncle Celestin probably will not require a suc~ 

| cesgor until long after the Spring thay." Ana azain in the 
| ane paper Il fing the following article: "Loie Fuller the 
| lively girl whe left the Casino ag soen ag she tad made 2 
| hit with her trick skirt dance has le en captured yy Hoyt & 
| Thomas and she will ae asd a fresh episode of plcturesqume 

| frivoLity in the piece, making rer first eppearance tomorrow? 
| 
: 
i 


i firi in the New York Mail and Express of date January 
892 8 criticism of comlainent's performance in the 
ing words: 


i A Marre seartehes 


"But the chef d’oeuvre of the performance (UncleC@lestin 
was the wonderful Serpentine dmce of Miss Loie Fuller, 
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Bounding upon a darkened stage, under the tight of a strong 
Calcium, wrapt in fleecsy white draery, appeers an enchant= 
ing vision of womanly loveliness and lissome str engeth. For 
& £00G quarter of an hour she holds the house spegl. bound 
4S she glides and undulates and shimmers through the conto= 
lutions of the dance. It is all her own: the Steps, the 


; tempo, the poetry, the dainty art, the broad sweeping 


| 
| 


Mythms . Such daneing has not been seen on the Brooklyn 


| stage for years, ® 


i find in the Brooklyn Daily Hagle of date January 12th 
1892 the following criticism in an article upen the Comic 


Opera Uncle Celestin: 

"An interpol*ted bit that was received with vociferous 
Favor was the dance by Loie Fuller whe has improv gd in ap 
pearance and in art by her foreign exverience. She soves 
out in plentiful skirts, which she wa'ves and ripples and 
tossea and wraps around her, causing them to deseribe con= | 
volutions that were renarkable for airy lightness and grace 
their picturesqueness te ing heightened ty the castins of 
colored lights on that part of the stage where she igs Gare 
cing. ® 


i find in the New York World of date Fepruary 16th. 
the followings iiten: 


"Within a week or less Loie Fuller and ber Serpentine 
danse with its colored lights, its wondrous cloud of sort, 
snowy, silent silx, with purple clad limbs glancing through 
its haze , will be the taik of the town. Last night old 
first=-nighters stood up in their seats at the Casino and 
shouted for le r and then shouted louder when she app eared 
in answer to their call. It is a wonderful plece of terpst- 
chorean businesa, that'seertain. It is the king bolt that 
will hold the vaudeville called Unele Celestin together and 
it is well enough that it is ke pt until the lest act. Tt 
Will keep folks waiting and eurious people will drop in to 
See it as they did to hear Tempest sing the Nightingale gor 
and earlier in history, to hear Pauline Hall Sing the 
Tuliaty in Erminie ¥#, 


I find in the New York Recorder of date February lst. 


| 
1892 the following notice: | 
"if imitation is the sincerest form of flattery, then 
Loie Fuller will be the most profusely compliment ed young 
women on our stage, for within three months the Sountry . 
wiil be overrun with dangers arrayed in what appears to be. 
@ sheet fastened around the waist and executing what is 
termec a Serpentine daice by means of waving the aforesaid 
sheet over, under and around then, Miss Faller first Per 
Formed this da ce on the opening night of Unele Celestin up 
at the Casino. She eomes steal ing upon a darkened staga, 
C480 1n an overgarment, which is a combination of Grecian 


nea 


fromd 
ad 


12 


L3 





and Heyptian with a limitless circumference of skirt x x x 

the adaptable wide skirt is made to perform many offices, 

many or them ornamental and all of then Singnlarly inter 

esting. With dexterous manipulation it is mate to rrevolve 

in concentric circles like the wavelets in & fountain basin: 

next it flutters behind the wearer Like the wings of a 

deve; then the garment stands out straight while the dancer 

Swings round like a tope Finally as she revolves slower and 
Blower, it rises and falks like a thing of life until when 
sae finally sinks upon the stage, it covers her from head 

to Loot giving to the prostrate daicer and Sovering the 
appearence of 2 mass of soft cloth. To say that Miss Fuller | 
created a furore is to put it mildly. Her dance may surely |. | 
o& called the extreme development of the skirt. There is 
Littie or no attempt at dancing, although such is the | 
illusion produced by the dexterous manipulation of the 

Skirt that it would be hard work to convince the in exp ert 
nlooker that such is the fa et. 


I find this notice in the New York Sun of February 
2Lst 1892. (Spesk ing of the Unele Celestin performan¢e 
at the Casino). 

“Lole Fuller performed an elaborate ana Spe tacular 
skirt dance. Miss Fuller is the inventor and operator of 
this singular exhibition, Probably it will be duplicated 
without compwiction or loss of time into eurrent enter- 
tainment se. But for the present it is on view at the 
Casino only, where standing room becomes crowded every 
night by Fellows whe go to see Yepetitions of it x x x 
Miss Fuller wears a long skirt of light texture put volumin~ 
ous quantity, and this drapery she whirls into a bewlider= 
ing succession of rapidly changlmg shapese Indeed, there 
is hardly any dancirg done, the actress merely Stepping 
|asout and posing while the most renarkable commotion is im 
parted to the dress Colored lights renier her as kaleido- 
scopic and pictorial aga seetion of a fairy spectacle, and 
the novelty and beauty of the effects are sin gular. 
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| i fina the following notice in the New York Evening Post 
| : 

of February 168th. 1892, (Referrinz to the Unele Celestin 


performance at the Casino} 


Le 


such as the"American Bird Warbler* Miss Mab al 
epnenson, and the "Serpentine Dance® by Miss Loie Fuller, 
oth were appreciated Ww. the audience and the second made a 
feriuine sensation which alone would Cause the Casino to be 
-rowded for some time, and Justly so, for the Gancing fay. 
nente of Miss Fuller, thrown into all sorts of lines and 
craceful retatory mov enents, with ever changing illumination 
re infinitely more artistic than the toe danging ef the 
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preatest prima ballerina®, 
| . 
i find th following notice in the New York Press 


} 
4Y,; and Mr Aronson has therefore provided for all sorts 
* date February Slst. 18992, | 
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representation of Unele Celestin at the Casino has certainly 
aroused the interest of the towne It is 2 dm ce in which 
the arms are far more effective than the ¢elegs, and it is an 
inventions It depends entirely upon the use of lonz silk 
gowns So arranged as to give under skilfull manipulation 
the effect of the butterfly and the spider, [It is an in= 
Yention because the costume is Ssklrts and tights without 4 
Suggestion of petticoats. The devite is So graceful that 
it attracts ladies even more than men, for they are quicker 
to appreciate the possi bilities of the dresa. No higter 
compliment could be paid than to say the ladies have baen 
the most interested observers and the warmest in their ap- 
pYreciation of the sraceful effect to which the mana canent 
of the lishts contributes larcely.? 


| 
| 
"The denee tha Loie Fuller hes introduced into the a 


ft find the following notice in the New York World of 
February 25th. 1892: : 
"Miss Fuller's dane es which was one of the most attract 
ing things in New York thestricals of the season, will 
robably be transferred to another tke atre She had & he if 
offers yesterday, but nothing is gettled as Vete 
iy a plisy may be built aroun nd the @ance. Such thing 


2 


nave oceurred in th atriezsi Lifa, # 


I find the following notice in the New York Recordey 


of February 28th. 1892: 
"ihe Casino people are jubilant owe r the mMge success 
: Miss Fuller's successor in the Serpmtine Gee. The 
imitativ eness NOSssssed by the ee gel ity of wanen is certsin- 
ly marvelous. Like man’s orisinal ances tor-accordings to 
Darwin=- they eon imitate almost es ning in a Bumrisinsly 


short space of time and with comparatively little effort. 
Befas Miss Fuller had introduced this dice no one @ 4 ever 
Seer, it, yet she t# 4d been dan cing for leSs than a week when 


a obs ervant understudy succeeded in reprouucing every pose 


and gesture of the original. The Cusing ig nightly the re» 


sort of the skirt-da: cing fratern mity who spend their eve 
nings watchins Miss Renwoo la deft maninulation of & vee 
mark ably voluminous and diaphanous skirt and their days in 
endeav orins to perfect acanaheas in its correct use, * | 


T attach two, clippings of date February 21st 1892,the 
one from the New York World the other from the New York 


“uO ming Aavwe rti Se Ye 


Sworn te b efore me this 


fm 





ae 


ast 
et cae Hie’ "Sp, ny 


| Aistgn Cathe § 





. @ against 
‘Sql 


MINNIE RENWOOD BEMTS, 


; Defendant. 


ee ee oe ee er ee ee ee wee eee te re 
ok, Pa 3s 
er ae 
. a Fo = 
Lin ¥ z 
f = % rea 
£ ewe 
7 
. 
5 Me 


) - NOTICE OF aPPHARANGE. 


fey Fo ER ie eM ae SDS ENN eee oR at TO ing Ae ree OES wey ei ee eee nace 


ad 


Alexander & Green, 
Solicitors -for Deft, 


4 


Offiee & P.O. Addresa 


| é ~'A BO “Broa dway , 


: . N.Y. Oty. 
: * f 7 oe ¥ ia 
‘ 2 oe : Zé if “i cae ie 
if Se fs i yt ; 
= e oi ’™ - 
« ~*~ Ae ¢ ? 4 





ct gt 
aoe : at 7 2 
“ss # ree) 
Sy “it Pe Q 7 
, % 


t ¥v : 
NS ee ee ee ee eee  caiedit: sathanealeee Ste Tite te Meee : ' 
Pee bad 
v 






- 1 a 
oO ie hee ed 


LLU ol eke sate Set wr 


aes pea ee oS 






il 
i 
FF 
H 
i 
i 
' 
Fol 1 |. United States Circuit Court, 
i 
; ee eet a 
For the Southern District of New York. 
| 

¢ : 
i Cee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 
! : 
i ; sd 
MARIE LOUISE FULLER, 
: : 
; Complainant, : 
i | . 
| : : 
i against " IN EQUITY. 
: : 
s » = 
: MINNIE RENWOOD BEMIS, 
r ; 
t , 
| Defendant. 
j > 
| 
f si: ear hie le Se 9 tw Oe ows ee a lee! OR et etaataoe eee aes 
| Sirt-- 
i 
| ‘You will please enter cur appearence as Solicitors 
3 — 
| for the defendant in the above entitled case. 
t 
oe ens ee 
Dated, July f/f 1892. 
fi -_ Yours &c., 
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Solicitors for Defendant, 
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Take notice that the within is a copy of this day duly entered in 


the office of the Clerk of this Court. 
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Yours &c., 


LEWINSON & FALK, 
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City and CounTy or New York, ss: | = 3 ee 


being duly sworn, deposes and says that he is the 










fim. this action, : that. has ——sread_~« the :foregoing | . ote and 


siti, Knowledge, except. as to. the. die : Be 





ee ‘matters therein Stated to be alleged on infortation anid: belies | and that As to those ‘matiers 


believes it to be true, ‘ | oe. | 7 - . | ve — a 


mo Sworn to before me this day 


of - “189 


Ws Cats tneh or a he ee 


al sate 
eg A el, 
ee ak op ™ Fes Be v ge S 


TPT Bc, 


atta 


ra 






"cal phe a abe ate isthe Bete) 2 oral ghee Fle ica, 
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beat 





Crry awp County or NEw Yorg, Ss + 


years of age and upwards 


being duly sworn says that he is 
189 between the hours of — A. M.,. and. 
Street,.in the City of N..Y..he.served the 


That on the day of 





P. M., at 


‘foregoing upon 





a in this action by delivering a true copy thereof to and leaving the same with 
“served as afgresdid to fo "be. 3 iy a 


i ee aoe further Bays, g, that he knew the person 


ned and described i in said summons as I “defendant ‘herein. 


person mentio 


Sworn to before me this 7 > 4 & — aa | : 


day of 189 | 











CTROUIP COURT CF THE UNITED STATES 
For the Southern District of New York 


Folsl 


Warie Louise Fuller, 


T Se 





Minnis Renwood Bemis 
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City and County of New York, ss: 


Marie Louise Fuller being duly sworn, says: In reply 


« 


to the affidavit of James W. Morrissey, I would beg to say 


| 
| 
: 
: 
| 
F 


: : in regard ‘6 the conversation which he states he had with 
: me at Sarony's Photograph Gallery, that the pictures ox= 


“ge | 
a: ee inibited to him at that time were not of the skirt or dress 


| | - | 
¥ lused and worn by me during the perfornarce Of the ponneryan 

| 

| 


(asians e, but that the same were of my self in a ¢ostume eee ee 


| 
aan - 
| 

| 

| 


coy | anabeaediea oe flowers which I used in & dance Known as 


ithe Plower Dance. 


My 

soe Disa! 
Seti. feet. 
nate ees 


The professional dancer Lettie Lind was for ayer 

| : . 
jor more in the same compmy with myself. I Know that re 
Lind never wore a skirt such as I wear in the Serpentime 


Dance or performed a dance simiian thereto. 





| 
; 
| 
| 
| 
| 
| 
| 
| 
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“Minnie Renwood. Bemis 
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Gity and County of New York, ss? oe . 


« 


Isaac Ne Felk being duly Sworn, says! That he is 


a a re eet ee 


one of the solicitors for the canmplainant &bove named} 


that his firm attended to obtaining a copy right for the 


. 
_— RR Yer Nh tl hd rer A Pet CTT A ert 





: complainant upon the "Serpentine Dance", That suit was 

‘ 2 commence ed. herein and the papers sery ed ee deponent' . } 

: firm aelvun fron the Librarian of. Gongrese ‘the Lett er i 

: hereto amexed, marked A. } this letter was received Upon 
‘i May 28th 1892. Depon ent forthwith sent & reply to the : 
o ‘ Laprarian of Congress a eopy of whi ch is hereto am ex ed | 
: j marked B. Enclosed with this reply deponant Pane Sone | 
f ee eee Librarian of Congress sent to dé- | 
ponent’s fim. The Librarian of Congress hasnot in ary wa. | 


up to the present time replied to Exhibit B. or given any 
certificates applied Yor or not although he has meee aves the 
fees for: such eortificates and has had the same in his 


| | | : | | ee 
possession now for two weeks since ‘Last sent o him. 






Sworn to before me this 


13th. day of June, 182 
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intimation to Geponent’ s firm whether he would issue the | 
| 
| 
| 
} 
| 
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"Dramatic Compos ition" by Marie. te Puller, there were e 


ane “f 3 ae wae. 


f 

received two copies” (typewritten) purporting: to be that | 
| 

| 


dramatic composition. They are no thing put written direc- 


tions fer tabl eaux, poses, 


without a word of dialogue or literary composition of any 


stages, scenery, dancing, &c- 


nage 


kind. ‘They are not in any sense a “dramatic composition"; 


and camot be entered as sucht 2. 5 


Very re spectt aly 


Ac R r spefford, 


Mess Lewinson & Falk, “Librarian of Congress. 


$1.50 fees returmed herowithe ; 

wearer 10 Teen 

EXHIBIT B. 
Lewinson & Falk, _ 
Attorneys & Counselors, 
Terple Court, 119 Nassau Str eet 

New York, May 28th. 1892 

Hon, Librarian of Congress, 
Wa shineton D.d a> ; 3 f : a pe 


Dear Sir: 


In reply to your cowmniea tion of the 26th inst.‘ 


we beg te say: 


First: The Librarian of Congress is not a judicial - 





officer, his functions are merely ministerial. 
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for him to say whether writings are compositions or not, 

It is for him to do ag the statute directs him to do. ($4957 
forthwith te record the title When he rece iv es: it. This 
you have re fused: to dios We -mas.t beg of ¥ou. to: do so. at 
once or we shall be required to take such veins as will 
ecmpel you to ado your duty. 

Seconda: There is no claim matle that the two aii 
written copi es we sent you are a drematic composition. If 
you will look at the enéo rsement thereof you will sec that 
they are A deacript ion | of the dramatic Zomposition, 
These two descriptions are require d to be eokathed in 
your office. No special entry thereof mist be Made. The 


title only mst be e#ercd:andzeconed. 


Third: Although you are not a judicial officer and can=. 


net construe the lav, it may interest you to know thet a 
dramatic composition does net necesse ily consist of "dia- 
iogue or literary compo sitions of any kind," Palmer 7 
Daly, 8 Bleteh. 256 5 

We return the deseripticns of Miss Fuller's dramatic 
compe sition and alse the cheek for fees which you were f£ocd 
enough to forward us. ; 
| You would cabs! Sub 8e rv e the snteredts: of the public 
aaa of gathers ae not attempting to int erfere with the jur- 
isdiction of the Courts, You have utterly neglect ed to 
advise us prenpt ly &s to your unexplainable refusal to do a 
the statmte era directs you to do; we have commene ed 


+ Por Miss ane Tor the inerine ened Of Ger copy right 


and it would bs very well for you to let the Sone aét er- 


| Mine whether Miss Fuller's inv Seev ica: is copyrightable or. 
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ot, the weebipt “62” 





not. You will be good enough forthwith to record the 
title and send us certificate of such record as of the 


dete of its original petra by you and also sertificate. 








big) r ‘. 


the date of original receipt by oe - 
Our Mr Falk desires to state in conclusion that it 
seans to him that the business of your office is Yun an a 
very slipshed way. It is not the first time in which 
mistakes nail: es have caused him considerable 
trouble, at mice. aad ek but he proposes that this 


shall be the last time. 





Very truly your 


: os Berwinsen. & FaBeaee jcc 
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Beis | | 
IN THE CIRCUIT COURT OF THE UNITED STATES 
For the Southern Distriet of New York. ! 
| | 
as Cr a a ye ee ae re ed) ee ers : 
: | oo | 
| Marie Louise Fuller, 3 
| Comp iainant, A — 
[7 ok 
" In Equity : 
| ~~acains t-~ " | 
3 > 7 No . 
Minnie Renwood Bemis, ay 
Defendant. - 
2? 
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The answer of the defendant MINNIE RENWOOD BEMIS, to 


is amr ere 


the bill of caormpigsint of the complainant herein: 


NT her tee ry freee 
RT PR ees 


Pnis defendant now and at all times hereafter saving 
and reserving unto herself all manner of benefit and advan- | 


tage or exception or otherwise to the many errors and insumt 








ficiencies in said bill contained, for answer thereunto or 


unts so much or such parts thereof as this defendant is ade | 
7 
vised it is material for her to make answer unto, alte 
Says: : 
Ls Touching the allegations in the first clause | 
or subdivision of the bill of comilaint contained, this de- 
fendant is informed and believes, and therefore avers, that 


| Oy EM or Of Been , 


designer and proprietor, of the allézed dramatic commesition 


' 
mn 
ae Tee t,o en a = 


it is not true that the complainant is the auther, ce 


thersin referred to, and stated to be known as "The Seren- 


aN a Te Te Pe a OPT RE: mers Pre rr err een esr rer irre dret — 
a a 


tine Dance*®, nor that said alleged dramatic composition, and 
each and ali or any of thé incidents, scenes and tableaux 


+ ne 


ST TT lle a PAE Herod 


therein, were the original coneeption and invention of 


PAS TS, emt ot PL OTE OTS TRS | Ser! ake —mnrg-a Gani Vader te toen peepee erent eee a enna NE, ST TT ES SS NN ha Te fete Pe Caen gn Re a eee 
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*. 
ee ee ee ae a 


complainant, or that the said alleged composition in char~= | 
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one 
Le ome, ee 
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Sra ela a RE SN Rh aA LY reenter : 
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Leith ota aw bwrthenipeslvese wa pee fray 
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Pale aL elon § EPL rnerter 
eerinremravessa| 


ates we. 





ner at any ot 





aetee: incidents, Situations 


and thsatrical 









and dramatic 










effect, or any of them, is or are wholly or partly original 


With the cfith the someinant dled Afcadect abrsise WEL tadiitd 
© alisgations contained in the - . 








second clause or subdivision of the bill of complaint, 


this defendar nt is not informed, save by said bill of eom- 


plaint, and therefore can neither admit nor deny, whether 


the complainant deposited a printed copy cf the title of the 


i 
[ 
I 
i 
i 


allesed composition in the mails within the United States 


or eisewhere, or to whom the said alleged copy se alleged 


mary 


to nave been deposited in the mails, was addressed, if to 


any one, nor whether the complainant deposited any fee for: 


the recording of the title of said alleged composition, or 





whether, on the 13th day of May, 1892, or at any other time, 





before the publication of said alleged composttiom, the eo 


complainant deposited in the mails within the United States, 1 


or elsewhere, addressed to the Librarian of Congress, at 
Washington, D. C., any copies of said alleged composition. i . 


and this defendant is informed and believes, end therefore 


avers and alleges, that neither upon the dates specified in 


Sald second clause or subdivisicn of the bill of complaint, | 





her time, was the complainant the author and 


Sole and exclusive owner and proprietor of said alleged 


fur 


dramatic conpositiom. And this defendant is further in- 


7 4h 
Hatt, eee eR er >, 


formed and believes, and therefore avers and states, 
the facts alleged in said second clause or subdivision of 






the bill of complaint are true, the same are not sufficient 


did not confer upon the complainant, a copyright for 


| 

7 
that 14 
| 

| 





oe re. 


rE SISR anger Fe ste 
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Said alleged. dramatic composition or performance, or eonfer 
upon the complainant the right to perform the same to the 


exciusion of the defendant, or any other person or persons 


- whomsoever.. 


And this defendant denies that the Librarian of 


Congress, as alleged in said second clause or subdivision 


of the bill of complaint, did thereupon, or at any time, 


record the title cf said alleged dramatic composition.in any 


book kept for the purposes, or otherwise; but te the con- 


a 


trary thereof this defendant is further informed end be- 


4 


Lisves, and therefore avers and alleges that the entry of 


copyright on said alleged Serpentine Dance by the comp lain~ 


ant, was refused by the librarian of Congress for the rea= 


son that 1t did not come within the designation of any of 
the articles which are lawful aubiscts of copyright, and 
that as said alleged matter was not in any sense a dramatic 
composition, that the claim to record of said alleged copy~ 
right therecn was disailowed by the Librarian of Congress, 
and the fees therefor returned to the complainant herein. 
ae Touching the allegations contained in the 
third clause or subdivision of the bill of complaint, this 
defendant is not informed, save by said bill of complaint, 
and therefore can neither admitnor deny, whether the com- 
Plainant caused to be printed and inserted in the several 
cy | | 
copies of seach and every, book or edition of said allered 
composition, the words in said third clause or subdivision 
: Or Qty Bove 
of the bill of complaint contained, or complied with any 


provisions of any statute of tne United States, and this 






















— 





j 
is ail alleged to have been cbtained, or for any period 





defendant states that she is infermed ang verily believes, 


and therefore avers and a@ileges, that it was not and is not 


; | 


possible under any statute of the United States to obtain, ! 


by means of the matters and things alleged in said bill of 
complaint, the right to produce and perform the alleged : 
dramatic composition in said bill of complaint referred to, 
to the exclusion of this defendant, or any otner person or 
persons Whomscever. 


a 


TV. Touching the allegations contained in the 






courth e¢lause or subdivision of the bill of complaint, this 
defendant says that she is not informed, save by said bill 
of complaint: and can therefore neither admit nor deny the 


allegation as to wh8t the intentions of the complainant here 








in were, if any; but this defendant says that she is ins 
formed and believes, and therefore avers, that the comp lain-| pO 
ant did not by reason of any of the alleged proceedings eo 
ferred to in the bill of complaint, obtain, hold or pos- | 
sess, and that she does not now hold or possess by eieeue 
thereor, the sole or exclusive or any right or liberty to | 
aad and publish said alleged dramatic composition, and : 
| 


denies that the complainant has the sole and exclusive right 








to act, perform or represent, or either of them,the said 7 
alleged dramatic composition, or to cause the same to be 


acted, performed or represented on any stage or publis place 





during the whole period for wnich said alleged copyright 


whatever, 
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“Ve.  fouching the allegations contained in the fifth] 


elause or subdivision of the bill of comilgint, this necoee 
ant says that she is not informed as to any of the alie ga~ | 


tions contained in said clause or subdivision, save by said 
| : 


a 


bill of complaint,” , and therefore can neither admit nor 
deny the same, 

VI. Touching the allegations contained in the | | 
sixth clause or subdivision of the blll of complaint, this 
Gefendant says that she is not informed as to any of the 
allegations contained therein save by said bill of complaint 


and therefore can neither admit nor deny the same, but 


leaves the complainant to her proof thereof; exeept that 


er es 


this defendant is informed and believes, and therefore avérg 
that ‘said alleged composition was not entirely novel or 
unlike any dramatic incident,seenmm or tableau, or either of 


them, known to have been theretofore represented on any 





stage, 
} 

VII, Touching the allegations contained in the | 

seventh clause or subdivision of the bill of compiaint, | 

this defendant says that she is not iuhogied. gave by said 


Dill of complaint, as to any of the allegations therein eon 








tained, and ean therefore neither edmit nor deny the same, = 

but Leaves the complainant to her proof thereof, : : 

VIELE fouching the allegations eontained in the | : 

ee 

t 7 

‘ | er ee ; ; ‘ ; f 

Gighth clause or subdivision of the pill of complaint, this ; 

defendant admits that she is a resident of the State of New i 
v ; e * o> 7 eS ™ a j 
York, and a citizen of the United States, But this de-~ | 

. | ae 

— ; . : . f t Mb 

rendant is informed and believes and therefore avers, that aks 

i 
5 ; ee 











te any of the allegations contained therein, and can neither 


the complainant herein has had full knowledge that this de- 
rendant has been for some time past producing upon the abe 
lic stage the representation or dance in which she now 7 7 
pears, ia Cais Aokeadant denies tnat- the aia esa 


, 


dramatie composition is the composition of the complainant: 





denies that this defendant is producing the same. in a meanee 
intended to differ from the complainant's dance ae 5 ight- a 
ly or otherwise, or sO aS colorably to be a different work : 
or dance, and denies that she has advertised or caused the 
Same to be advertised as the Serpentine Dance. | 
iX. Touching the allegations contained in the ninth 
clause or subdivision of the bill of complaint, this defen- 


dant is not informed, save as by said bill of complaint, as. 


? ae ee : ; ; wen. Nose &y ad = al 
Pe ee A Oe ge, ee ee ae Oe P 








ot 





admit cor eae the same; exe ept that this defendant Pe | 
formed and paidnved, soa tieretors avers, that any danc on 
performance pa anaes dexgndant will not Perensrebly or other 
Wise damage the complainant herein, and this defendant de- | 
nies that in any of the matters or things complained of this 


defendant has acted contrary to equity or good eonscience 


or that the same tend to the manifest wrong or injury of 


Lal 


the complainant: hersin. 


' pore 


And this defendant submits to this Honorable Court, 
that all and every of the tions in said plaintiff's bill 
mentioned and. complained or are matters which may be tried 
and determined at law, and with respect to which the seid 
plaintiff? is not entitled to any relief Prom a Court of 


“Equity, and this defendant hopes that she shall nave the 
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said plaintiff's bill. 
Without this, that there is any other matter, cause 


or thing in the said complainant's said bili of complaint 





contained, watenied or necessary for thie detenacst ts Gees 
answer unto, and not bebete and hereby well and sufficient- 
Ly answered, couEeeued. traversed, and avoided, or ree | 
ig true to the knowledge or belief of this defendant; all 

oF which matters and things this defendant is ready and | , 
Willing to aver, maintain, and prove, as this aouereuie 
Court shall direct; and Aoiy prays to be nenee dis- 


missed with her reasonable costs and charges, in this behal? UB 
most wrongfully ee | See | ree i ee me; 


ee 





UNITED STATES OF AMERICA, 








SSes 
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ae AEG | oes ne Cw at ee 
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southern District of New York, 
MINNIE RENWOOD BEMIS, being duly sworn, says, that 


sne is the defendant named in the foregoing answer; that 


EE 
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She has read the said answer and knows the cantents thereof, 
and that the same is true of her own knowledge except as 
to the matters therein stated to be allered upon information|). 


and belief and that es to thess matters she believes it to 


be true. eal 
a (Beccumt Koarnvedl Giri, 
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moworn to before me this 
9 MO 
“> day of June, 1892. -, 
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Circuit Court of the United States 
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3 a a ner © a 
JOHN A. SHIELDS, ~ 


Clerk Circwit Court U. S. Southern District of N.Y 





de F272 dave 


SolicittorZfor Complainant 


Batut, Mow Yok. Ml 
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| Take notice that the within is a copy of..__.____._------_________-..... this day duly entered in : 
the office of the Clerk of this Court. | | ; 


ING MO esa TOO 
ne Yours &c., 3 : 


cee LEWINSON & FALK, ’ 


. 


7 : _— POE OR tue tee ee & «Nticys 1012.2... Sg adeno 


. 





Doe . "Service of the within papers and notice of entry is hereby admitted. 





i N ae the day ee ¢. as | oo , 


ee re ie re O  _—0eeee ee ee Ae Dy 


: 3 «OP SES: TOSS acrse east es 





crry, 


YORK 


r 


Fa edhe a aacplud tga ee ee 
3 remy ad 


— i 











City anp County ofr New York, ss: 



























being duly sworn, deposes and says that heisthe 4 | | 
pat. bas. sread the foregoing | | - 
ingathe.contents thereof; and that the same is true of own knowledge, except as tothe 
matters therein stated to be alleged on sniomdation and belief, and that as to those matters 
~" Delieves it to be true. | nr 
‘Sworn to before me this | day a | . — | } m 
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That on the. day of | — 189 between the honzs.of De = 
_ | |. Street, in the City.ef 90025. | 
i foregoing oe fipome «i i. aie ~ Oe gas 
“ 74)s “Pin this action by delivering a true copy thereof to anid leaving t 
it further says, that he knew theiperson. served as aforesaid t 
person mentioned and described in'said' summons aS defendant: ‘herettt 
dayof. | oes “Be - _— Be ee 
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Th evese Lee upon the motion for preliminarg injunction 
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- Pde dae aap Pa AS TN 


Dated Ne Ye May 3ist. L892 





7 
| 
| 
| 
- 
| 
I 


i 








; . I, 
. wi ee aa iL: 
\ , saya ad: =f Bere Seeteg pat YS ha teshcn Ae fa a mle 
Wow se = eas — 


é 


Folel Cireuit Court of the Unit ed States | 


For the Southern District of New York 


a hah che TAY PNPM SNAP Ba CPR hee hog op APS PEC a: 
L 





J 
i 
ij 
{ 
I 
| 
j 
i 
i 
{ 
I 
\ 
d 
} 
I 
{ 
i 
i 
i 
i 
i 
i 
i 
t 
I 
J 
i 
{ 
i 
} 
i 
QO 


| are 6 i ALR IE aA ml yO 


Marie Lolise Faller, 
—agste- 


Minnie Renwood Bemis © 


ee 6a vo oe tee +9 








City and County of New York, 88: 


i a a a ids pam a . 
th a A a a aes 7 


| 
| 
| 
: 
| 
| 


Therese Lee being duly sworn, says: I am the wife of 





Henry Lee the well known ‘actore — I frequently attend at the 


ALA rl A 


| theatres, both in this eountry and in Europe. Prior to the : 


acne MOR RATS Sh a as SA A EE a SO ; 





production by compleinant of her "Serp illo Dance I See 
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| [never seen. the game}: nor Heard of “une” ‘ame 5 ag ao’ ig be- 
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‘lieve that the same lad ev or besn ware enntas It is 3 50 fe 


las I know and as I Deano wholly the creation and iny em 


to 





i ener eeMee sere A Hn 


dramatic in that it portrays and me presex:s ideas, it ep~ 


tion of the complainant » The dimee in my eee is ie : 
peals to the eye and judging iraa the applause with whieh 7 


ee ere oS dete ey Sees mw aM 
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t is received, is a source of Bree Snit ertainment and 





satisfaction to the spectators. _ ‘Each situation and tableau 


each motion and tum elves rise to new ideas in the ‘mind of 


— tne prenintnert 


i the ‘epeetE tr, the dance in detail and taken as a waole 





is unique, attractive and very graceful. 
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oNarde: oui ge: se Fuller, ob Shas a. 
Minnis Renwood Bemis . : 
City and. County of New York, ss; | | 
O'Kane Hillis being duly sworn, says. I am an actor and | 
have been one for the last fourteen Years. T have seen | 





eomplainant perform the "Serpentine Dane Qe. Last night I saw 








the defendant Boer at the Roof Garden of the Madison 





Saten “hi. ste 


Square Gardens Bilder the prograning she. was announeed sander, 


pal a 





| tne stage ania oF cae iar! Renwood ‘< sate tthe I But | 
terfly and Shadow Dances". The dane e is in its motions, | 
in its effect, general appearanc e, lighting and even in the 
| accompanying music the same as that of the cotmpl ainant’s 

| "Serpentire Dance". The pictures Formed at the end of each | 
| tableau were dramatic in their essence and precisely the 
‘same as those formed by the campl ainant ae the > end of the 
tableaus in er dance, in fact the imitation by the a ef er 
dant of the complainant's dance was as close a one 2S Li 


ths uaad Des. Tere: iL not 30. familiar With: the. complainant’ 8 


defendant, I would Last night ata distance from the stage 
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danse din that. it isa Little mo re finished than thet of euia: | 

| 
have believed that it was the compl ainant dancing md : 
defemiant worn a veik. To the ordinary observer to whom ; 
this artistic finish might not appeal so strongly there 


| | 
ee | 

would be no difference whatever between the dancegof the | 
| 4 | 
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"ll Miter did at the casin 


o” gho answer od, ert is Bae eos. 
taught it to her." This was in Sotcraics 60 the defendm af 
dance. TI know that Mrs Kruger a on the best terms of 
friendship with the iPaiiaets 


In my opinion the dmces of the complainant and the 


defendant are both of them very dramatie in effect. There 


a a EY AR RROD BMT Si re LA nn: ¢ | Dees 


are different incidents therein expressed and portrayed 
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and appeals to the higher emotions. 


I have seen all the dramatic dancegof recent years. Before 
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complainant performed her "Serpentine Dance® at the qaasino 


Company it had never been performed in this Country... 


Nothing like it had ever been seen befors; the name la ae 


_— 
been known. The performance by canplainani wa artist leally — 
and popularly. such & great success that the Naas became 2 | 
distinctive one to such an extent in fact that although  — | 
the defen ant since the latter part of last week had. aArnnoun= 
ced her cm.2¢ as the "Butt orf ly and Sta dow Danc es* yet the 


critics, in the papers, still continue to ec. 
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Sworn to before me this 
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Marie Louise Fuller, rd 

-AZS%e— : 

Minnie Renwood Bemis : 
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and have been om for the last eighteen years. 1 Rave seen | 
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camplainant perform the "Serpentine Dance’. Last night I 
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saw the Gefsndant perform at the Roof Garden of aa Madison 





Square. Garden. , oer the PT OST eRe phe. Neen amouneed. under. 
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the stage name of Misa’ ‘Minnie Renwood to ) perform the. 
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in its effect, general app ear ance ae dlighting and even — 


ant's "Serpentine Dance". 

During my professional career as an actress I have. . 
dane ed considerably upon the public stage. In coed 
the dans esp f the complainant _ of the defendant are poth | 


of thom very dramatic in effect. There are different in= 
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-eidents therein expressed ‘and portrayed and wd mov emsnt 


raises or represents: B different idea and app ala to the 
higher emt ions. 
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in the accompanying musie the same as that of. the. ee 
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For the Southern District of New York 


the Madison Square Garden. | _ Bron... the Pre gre anme she e. ws. Pe . 
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ing speak of "Mis Ss Renwoo a", Deere the defendant, having 
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Marie Louise Fuller, : 

-against- : 

Minnis Renwood Bemis a 
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City and Gounty of New York, ss: - = : | 


John.Ge Bauer being Guly sworn,: says: I am an actor: 
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and have been one For tne Last twenty-five years. I have | 

seen complainant perform the "Serpentine Dane e *, Last 

night I saw the defendant perform at the Roof Garden of | | 
aS Sean | ch AREER APTS Rfe 

nounced under. the stage tame of Miss Minnie f a enmood to ‘per- : 

form "The Butterfly and Shadow Dane as" : The dane 6 is in 

1% Ss motions, in its effect, general app earance, lighting, 

and eyen in the ac company ing music the same as that of the . 


complainent’s "Serpentine Dance®. The newsp apers this mo rn 
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performed the "Serp entine Dance" at ithe mets ECr, Square Roof 







Garden last night. 
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and County of New. York, ss: 


George Reno being duly sworn , says. I am an actor and | 


re LL Oe mer rt ir 
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ave been one for thse Last sixteen years. I have seen com 





the defemiant perform at the Roof Garden of the Madison 
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fly and Shadow Dances". The dancs 
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: 
Lainant perform the "Serpentine Dance". Last night I saw 
accompanying music the same as that of the complainant's. ' 
| ; | | | 


"Serpentine Dance". The pictures formed at the end of ead 





tableau were dramatie in their essence and: precisely the » 


same as those formed by the complainant at. the end of. the: 


te a 


i 
t+ableaus in her dmce, ie fact the imitation by the def odant 
of ios complainant's dance was 4s elose @ one as it could | 
Were IL nae so familiar with the couplainant’*s dance in that) 
' is a Litt Le:.mo re finiete ad: ‘than ‘that of the corer eae 
ei Last. night at 2 distance from the stage have b elieved 
that it was the eompiainant dancing gma had the defermMant 
ine filth fo the ordinary observer to whom this artis- 
tic finish might not appeal so strongly there would be no 


difference whatever between the dacesof the compisinant and 





ome re ow 






fesenian. At the performance last niens I met Mrs, 
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Intoise Kruger ; a dancing teacher who taught as J know,the 




























3 IPsoxpontine Danes® to the def emiant = nrg time Senco mie 

Bieta -_ Iplainant was engaged “te perform the same at the Casino. : cia tae 

leaic to — "Ts this not the dance as Miss Foller did ae | 

| line Casino?" she answered, "It is the same, . taught it to | 

her® This was in reference +0 the defandmi's dmece. TI | 

penow that Mrs Kruger ear the be st terms of jit antaite 7 
pith the defendant. | | 
In my acne opinion the dances of the | complainant : : 
= of the defermiant are both of them very dramatic in ef- 7 
-—_ There are different incidents therein ) expressed | and | i 
: a” Pome ‘complainant: sferto ymed ner "Serpentine Dane e at the o 
coe l Casino Company it hadnev or been porfomed in this Sountry. i 
1 a thing like it had ever been seen before; the name bad not . ‘ 
been known. They performance by complainant was whee | , 


ally and popularly such a great success that the nae be 
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has armoune ed 1 her. dance as ‘The Batterfily. and Shadow Dances 


yet the critics, in the peserey still continue to eall the 





mi ‘dance the Serpentine and the defendant a "serpentine 7 

7 , . | i 

‘Dancer*. : P | 
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-Givreszit Coury OL. the “oUt ec. States 
For ~he Southern District of New York 


Marie Louise Fuller, 
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Minnie Renwood Bemis 


City and County of New York, ss: - 


Frank We. Grane beiw daly sworn, says: 1 am a citizen 


of the United Statesresiding in the City of New York and am 


by profession 4 journalist. Th uring the course of ny career 


asa journalist I have md frequent 9 oecasion to witness 


dvamatic de ake romance § ee i have seen Rapes complainant, ho 


ae oy 1 'h “ . Sele léa'e . est an Dae ae ae 


nave sa ee we? Yr aoe ent ine “ Danees. | “Te is. in my opinion co : 


not what can ordinarily be called a dance pit in its . nO ses 


motions am gestures and in its appeal to the aesthetic . 


LS oa 
emotions of the spactata er naeety drama ic. The dan ce bass 


sists of different acts as it. were and different tableaus 
and situations, each tableau and situation presenti a 
different appearance and all of them highly etic: go far 


as I know. 


Sworn to before m this. 
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At a Stated Term of the Circuit Court of the 
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United States for the Sonthern Distriet of New York 


eens Leeann ed rp FPR He ra 
Ley Tis 
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Sere et teres swe rer eemeeye ri rer tr yey ety 
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held at the Post Office Building in the City of New 


York on the 10th day of June, 1892- 
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The Hon» E- Henry Lacombe, 
Circuit Judge- 
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Marie Louise Fuller, 
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Tris cause coming on to be heard upon the order to 


0 amr 


show cause granted herein on the 26th day of May, 1892, 


em reg ome EL 


2 
yam ett Drie stim rere iit hi wey 


ous ETL at 


wherein and whereby the defendant was directed to show 
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cause why she should not be enjoined and restrained from 
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performing she alleged dramatic composition entitled and 
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s o 7 mmpesen 
known as the Serpentine Vance, or any cOlorable represen 
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; tation or imitation thereof, and from advertising or 4n~ 


i nouncing any representation or performance thereof, and 


| ok why the complainant should not have sueh other and fur- 


i ther relief as might be just, and upon the affidavits 


i e £ 3 oth veri- 
: of Marie Louise Fuller and Delilah Re Fuller, b 


| ptea May 25th, 1892, and the affidavit of “Seoree Re Hatt | 


' verified May 26th, 1892, and upon the order mate herein 
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¥ - + e 
" Mav 31st, 1892, granting the complainant leave to fil 
and read certain further affidavits, and upon the affi das 
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vits of Therese B- Lee, O'Kane Hillis, Fiera Clitherov, | 
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ath, 2892, giled ana read en penal? of the ‘complainant; 





pa upon’ the affidavits of Alais Be Browne, Temes ae 
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.: arhiveey: Eaward ‘collyer, Ziétae  eeiger an Augusta 
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bonike, all verified June 2nd, 1892, and the affidavits 
of Minnie ane Bemis and & Wenona Bridges, both yerified 
June 3rd, 1892, filed and read on behalf of the defendant, 
and upon the bill of complaint and the answer of the de- 
faxneant thereto, and a ere being made for the order 


of injunction specified in said order to show cause, and 


the matter having been Pully presented to the Court by 


Myre Isaee Ne Falk, of sounsel Ler. the, cowmdainants. and... een o 


Mr. Allan McCulloh, of counsel for the defendant, and 


and the Court being 





the matter having been frully ar eBed, 


fully advised in the premises, and after me deliberation 


havins decided that the eonupleinant is not enti tl ed te a 
preliminary. injun etion herein, doth 

ORDER, ADJUDGE AND DECREE that the motion 
for a preliminary injunction herein be and the same here- 


by is in all respects deniede 
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COURT | 
t of New York | 


UNITED STATES CIRCUTT 
or the Southern Diatris 


Ss Sem ak Sem em a at a eS ON ae Se ne Se as ws 
Marie Louise Puller, 
~a2ainste 


Minnie Renwood Bemis 


$? 88 8492 @% 422 bod ae 


tn Equity. 


it appearing from the annexed Bill of Complaint in this 
suit, duly verified, and from the affidavits of Marie Louise 


Fuller, Delilah R. Fuller 





and. George Re 





Hall, that the complainant demands an@=tbe--au id 
decree against the datendant enjoining and, restraining her 
from performing the dramatic composition entitled and Known 
&& the Serpentine Danee, or any colorable representation : 


corpo 8 it ion, 
wih imitation thereof of which, the complainant 





is the author, inventor, designer and proprietor, and from 
advertising or announcing any representation or performance 
thereof » and that the continuance of such ‘acts as are al- 
leped to have been committed by the defendant in the Bill 
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or Complaint eneve amex ed durin s the pendency of this suit 





would produce injury to the complainant: 


fend 


ba 3) 


NO W on motion of Lewinson & Falk, solicitors for the 
complainant, it is hereby 

SRDERED that the derentak Min | ig Renwood Bemis 
Show cause Defore one of the Judses of this Court 2t a 


stated te rm see to be fe ld in the United States Court 


Houge at ye Post Office Building in the City of New York 
4 
re... 


on the Siam day of Eery 1892, or. the opening of the Court 
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or as soon therearter as counsel can be heard why sha, 
S41ic defendant, should not be erioined and restrained from 
performing the @ranatiec composition entitled and Known as 
the Servrentine Dan ees or any colorable rep resent ation or 
imitation thereof, and from advertising or anrouncing any 


nereo?., and why the com. 


v 


representation or performance t 
pilainant should not have such other and further relief as 
may be just. 

And it is further ORDERED that sopies of this order 


and the annexed Bili of Complaint and affidavit to b 
Pe 


* 
fi , 


seryead on tne defendant on or before th 1 Btn day of mae 


Dated May 26th. L826 
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Marle Louise Fuller, : 
= cainat= $ In Equity 
> 


Minr:iie Renwood Bemis 


on 44 


Ha ome ah MOM SYS mg A a A A a A ig A Oe AO Re Hs a 
United States of America, : 
Southsrn District of New York ‘tse 

City and County of New York : 





Marle Louise Fuller being duly sworn, says 
am the ca@nplaingnt he rein and pray that the Bill of Com 

plaint te regarded as repeated here and made part of thie 
affidavit. In February last i produced and performed for 


ty of New York my @Wamtic com 


ot 
vy’ 
4B) 
4; 
jude 
ae 
fit 
ct 
ct 
a 
et 
LaF 
fpute 
He 
ot 
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position Known ss the Serpentine Dance. This carmposition 


is called a caice for want of a more appwpriate tex It 


een 


is in reality a series of gyrations of the body and manipu- 
lation of the dress for the purpose of producing pleasing 
effects upon anc graceful postures to the eye, anc is 
aramnatie and theatrical in effe ot in that it portray snand 
depicts in faneciful and poetic ways certain effects and 
incidents, such &s the appearance of an umbrella, the shape 
of various flowers, waves or breakers as of the surf, butter 
fiy and other pictures. Such firet performamce in the City 
or New York took place at the theatre known as the Cagéine. 

I Left the Casins after the nerfermancs on the night of | 
February Zend 1892, i hw ing during my @:gazement there 
and durire my subseguent engagement at the Madison Square 


Theatre ever since the 29th of February 1892, until the 





present. time been engaged to produce and perform and pro- 
duced and performed only said Serpentine dance. Within a 


week of my departure fran the Casino the defendant pro- 


formed by many people and by perusing the newspapers, The 
newspaper articles all speaking eof the defendant who is 


kriown upon the stage and to the public as Minnie Renwood 





as wy imitator in the Serpentine dance. 1 have never ere 





cemietiimmy althorized the defendant to perform said com- 
position or given my consent to such performmce or oe 
duction. The continuance of the same at a rival theatre 
will cause and tend to eause me irreparable injury in that 
it has ceprived me and will continue to deprivé me of the 
apoluuse and credit of such performance ami in that it 
tends to give to another the reputation and prefit of 
the performer of said composition whie rightfully wb longs 
tome A preliminary injunction is therefore asle d for. 
No previous application for the same has been made. 

Sworn to vefore me this : 


20thday of May ieg92 


duced in my place said Serpentine danee ag I have been ire 





Folel 


Ww 


| 
7 
| 
~ 
| 
, 
| 
| 
| 
| 
i. 
| 
E 
| 





oTREU j{T COURT GF TRE UNTTRD STATES 
For the Soutien Di strict of Nex Yor! 
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Merie Louise Fuiler, : 
s 
= 
“aga ast} : In Equity. 
vad 
> 
Minnie Hervood Bemis : 
7 
* 
Stee AGS SON Doo WE ce a - ~ —" cae Ta fie =, we et Re a tee oe OE ome Te EN ere ro 68 ies Beem FS 


initec States of Americs ; 
Sees District o@ New York sss 
City and County of New York : 


seen my daughter produce her dramatic composition known as 
the Serpentine Dmce, a copy or description of which is are 
nexed te the Bill marked A. I an well acquainted with 
said composition so far as relates to its character, in- 
cide:ts, situations and dramatic mre nest récai effect. I 
have also seen the cefendant perform what she announced and 
wovertised as the Serrentine Dance. Such performance took 
place at the thea re in the City of New York known as the 
Casino @t which theatre my daughtsr, the canplainsnt, hed 
performes her cemositicn pricr to the appearaice of the 
defendant at such theatre, Said performance as repre 
ented and produged by the @efendark. substantially retsinéd 
the _ features of the complainant's composition 
gid Gdiffrred from it only slightly, upparently SO 4g 
coloYrably to Se @ different work from that of complainant. 


Said defendant reproduced what in @aic Exhibit A. is de~ 


as | 


he Umbrella movement, 


3 


serite d or termed in tableau one 


* z 


: 
also substantially the Figures, movements snd effecta de- | 
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to pefore me this 
aay of May 1892 





Seribed in tableaugs two and three thereof, 

At the time defendant produced said Serpentire Dance 
a. the Casine it was general comment in the pudlie ani in 
the newspapers that the defendant wag merely an imitator 
of the camp lainan » fo quote from one newspaper article 
"Miss Renwood who has taken Miss Fuller's place at the 
Casino, is a winsen Little woman, with bright brown eyes 


and a girlish figure x x x ‘it wasn't any easy matter to 


} 


Face an audience with a sopy of sanethine that somebody 
else hai made a hit in ~ especially when they were calling 
ror that somebody eige; but I did my te st and they were 


good snough to be pleased with me x x x' she told me with 


her brown eyes shinins™ Again*Loie Fuller (the stare nane 


of compleinant) winds along at the Madison Scusre Theatre 


in the Serpentine eccentricity of her new dence. Aronson 


at the Casino has hired & dozen women to imitate her. Some 


oF these serpentine sirms are prettier than Loie but none 
ig as clever.” JI have seen in this week's New York Daily 


papers that the Serpentire Dance is announced for produce 


tion at the Medison Scuare Garden to be performed ari pra 


duced commencing May Sist. 1592 and the deferiant, under 
the stage name Minnie Renwood is announced as the Serper~ 
tine dancer. 

In anotner inten ten With the defendant she le made to 
S2yY in one of the New York dailies "I only had a cay 


notice to practice the Serpentine dance and have my dress 


sy, 


mac Qe 2n6e adres 


rounag the bottom in shape like an umbrells cover® 


if bCe Vz 


is no small part of it - it is few 25 yards 


ee 
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CIRCUIT COURT OF THE UMWIFED STATES 
or the Southem Bistrict of New York 


Marie Louise Fuller, 


In EQuit Ye 


| 
~asainst= 
| Minnis Renwood Bemis 
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United States of Ameri ca. 
Southern District of New York 
City and County of New York 


a && 8-& 
02 
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George Re Hail beins duly sworn, says At the re 
Guest of the complainant I have examined various newspapers 


for the purpose of quoting articles coneerning the matter 


ee 





ary 26th 1896 the followins appeared: *Minnie Renwood essays 
the Serpentine Skirt Dance. Manager Rudolph Aronson made 


j|anends at the Casino last night for an apparent error of 


| judgment in eliminating a pretty skirt dance from Uncle 
| | | | | 
| 


in suit hereine In the New York Sun of éate Friday, Febru- 


— 


Celestine. He endeavored to restore this picturesque feature | 


of the vaudeville, and by the imitative ability of @ comely 
young woman who is Known on the stage as Minnie Renwoog he 
succesded in reproducing much of the attractiveness of the 


te te Nat 


comer, who is Mrs Frank Bemis in private life, was ¢alled 
= 4 ¥ * | * = 

inoue at snort notice to replace Loie Fuller, the originator 
of the dance and she dexonst rated last night that she ma 
| | 
| 


Giscevered the secret of the manipulation of «4 transparent 





igown that ia the feature of the da ce. She was made ap @m 


* 


lin exact counterfeit of Miss Fuller and whirled the gown 36 


a, 


eleverly that she won two le arty encores, Flowers we re 


eccentric performance called the Serpentine Dace. The new 





pase Slektion se z:) , Democrat’ a§ the suc- 
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coe. Te BUTTERFLY FINALE 
“The. roaring farce—tor that is all it can 
‘called or: ae Théle “Célestin 7 is well-nigh over i 
when the’ Sughts: are” turned low and Lote , 
Paller, ‘tn white; floats into the, brightness of. 
tines Hatin to! "mare ¢ Raat enpereatbines | 
‘worth uh Wwiitles “Phe howse is dark {re ena 


obesiis S Pe tee, 


' 
‘ 
i 
1 








F CTestTtiwe gee ar ae HARD! UMW 2 
qacianr sis: yomething ‘that: you- have, heard | 
ysoewhere, butilas-done very sottly,. “There: 


ata 


iiawere- now <ten’ psople’ in: the house thd nicht 
ohWiss Rultermade her début at the Casino who 
}-Could“bell to-day what ‘the music wag. She 
held ithe: Skirt out -to. either side. it looked 
‘like. &: big: white Tan inverted. She went aot 
ithe: active business: 6f dancing. Her dance 
{might have been a failure ifit hadn't been for 
-bhe''sott footfalis and that wonderful skirt. 
| Ske raade no mere noise than o cat, and in the 
‘Hmelight It seemed as though tht great skirt 
‘had a million 1olds aud every one a yard. 
. Nobody knew, until atter the first recall, 
ihatshe.wore purpie tights. ‘The encore was 
‘for bhe skirt dance. But when she came back |! 
i _and the color of the lights had chauged— |’ 
everybody Knew- about the tights. she 
‘twirled the skirt on both arms—she wound it 
Pub and her figure showed out clear tureugh 
*h6 white. That was nu bit of tha Nautch 
dance, Then: sie dropped italland began’ are EE i eee 
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a me ame 


‘gathering it fast on tne sides. Now the pur- | And I went to see every new thing In Par{fs in 
ple'tignts appeared. The noiseless toes were ; the dancing line. Whatinterested me most 

higner'than the dancer’s head sometimes, | was the drncing of those Nauteh girls at the 
‘potirom the time she came with wincing | Mxposition. I went there day aiter day. But 
|ptep.upon the stage until she had. left it, in the mean time the teacher was drilling me 
i there was not a suggestive pose. in alot of Parisian dances. It scemed to me 
Oe ae ee eae ae ‘ that wlth the ‘Nautch dance as a basisa|- 

; : good thing micht be built up.. There was: . 

yan tsperpreler there in the Exposition whom 
-** | Tasked about the skirt. I thought the skirt 
Was the-mMaln point in the effectiveness of the 
whola bus{[ness. ile turned around to one of 
the dancers, and interpreted 1o her my ques- 
tions,’ 2nd then she said—and he: interpreted 
}) 16 to Me—' Ob. dancing isn’t with the skire. 
Danclag is with the body.’ But that didn’t 
Gonrince me alithe same I kept on watch- 
logy trim, and studying 2nd studying. By and 
by &@ thlend of:mine came tome in London to 
take congé Loy. four or five months Tha trip 


tras to the East, andi said: ‘* Are you going 
to Constantinople?’ ‘Yes.’ ‘And to Bombay?’ 
‘Yes.” * Watch the dancing, will you, and 
find ont about those wonderful white skirts 
onal they wear. I want to know how they are 
made. oe eS 
Now, F supposed thit there was abso 
luiely no hope of getting one or even getting 
apattern, but one day a box came to mein 
London, andit contained not only one of the 
dresses but alot of the matorial. Now, the 
value of this dance, you may say, {fs the 
goods that that dress is mude of, but the dan- 
ger to that dross ror Lole Fuller is, I can’t get 
uny more of it, i don’t knaw where to send 
foriti., Ihave tricd here, andi have tried ih 
London, to get an India or a Uhina silk that 
would approach it in Nghtness, and the thing 
igh chet eg lity is wearlug out—in fact, ] may say, worn out. 
eae ee OAV MATE ees Gif ns The motions of the Dody—the *hips—have put 
Soe. ee % Gita" 74 al. BStraiiu on the fabric. It’s nothing buta 
anes rossamer, anyway, and its threads are parting 
company very fast. : ' 
“Tt isn’t the public performances nione that 
Wear it out, but, you see, to practise a dance 
like that you have to wear the skirt. I’ve o 
Jot more dresses, DUL thig is the only white 
one. P'veaiot more dances, Dut this is the 
one I love the best, and T don’t like to look 
forward to the time when I shail have to 
give it pp, beoause 1 haven't the rig for it. 
Voly just wait till you see my rainbow 
‘| dance.” 
“Miss Fuller, what is tho width of that 
Skirt?”. 
*T]itell youthe honest truth. I wouldn't 
tell the width of that skirt for my month’s 
salary. There area lot of people whe would 
like to know just how that skirt 15 made. ll 
tell you, there ae a great many gores in it. 
Far and away more than you would imagine. 
And they are not &i) pike. Ihave had just 
hbout as much troublein this business with 
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CIN THE DARK WITI THE LIGHT BACE OF he 

‘Arter the second recall sho gathered the 
Bae. some funny angie and twirled and 
*piroustted until the white silk took the form 
‘ofa gigantic screw and the purple tights 
were flashing out from under it. Then the 
Sybole business fell down straight and prim, 
fang therewas 2, minuet step. Tm a second 
ashe nad caught it’at the sides and wWas- skip- 
ining about: the stage in a eircle. The silk 
Folung close about ner ilmbs, and the fullness 






‘or. the silk Stood straight cut bebind like bats’ 
Pri ~ “and the seams, just visible as she]. 
Bi lewthibe-seatcning Ught,” Neigh taned tlic 












reser After every reappearance she ended 
herpas with, a different pose, and at 10st, 
whirling, sank upon the stage and the vol- 


is u 

Symninous skirt encircled aud embraced her, 
‘and-crept round and round, Then she bowed 
Werhead -Bnd-it covered her, and in tne dark- 
Hess Of the theatre she lay upon the stage 
‘Tike a-heap of old * cio’es.” And the audience 
‘ras crying * Bravya- a 
there» a only one indisereet thing about 
‘Tole. Faller’s. dance. . That is, when the light 
‘iabined on the dancer'Irom the back of the 
Pepagea rs ee : 
io Se 
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# ‘MORE SERPENTINE ANCE. 


the make up 231 hare with the clotbds. That 
calcium Jight is one terribie ching. it 
absolutely destroys the social’ standing of 
grease paint. I use grease Touge, but ne 
grease White at oll: The light won't per- 
ree « : 
acy ena what about the moral side of it ali?” 
“ Well,J guess the performer's OwD con- 
science aan own perceptive facuities setile 
tbat. Of course, it is business that has to be 
done gingerly, but you can tell somehow bY 
A SOrt of naugible voice from the sudience 
lust how farto go. I would have liked $0 do 
+ Some steps in that dance that were a lot more 
Européan and Asiatic than anything J did do, 
=< thut you see vthere’s a sort: of a magneric 
‘y string on yo... The audience ‘pulls it. You 
| know when to stop. America isn’t urope. 


ee ae ee _—_ . 





ot ee Pisentorial Note. . 


Ry , res [From the Lewiston Journal} Be 
Yes Nothing tickles the gills of the Maine smelt 





this year like the Maine clamworm. 
* ——— eer oe 
But They Expand and Bloom. 
(From the Philadeiphia Record] ™ 
The * hud bodice” 18 of buds and tor buds 
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‘you woul” ‘ natarally: phy ‘to! ‘ese es i | 
ta appease Your onriosity: . CN SRN ET: oN 















Zi r i S: L j ie é TH E; Wie ow DR 0 7 $- OF if RE + Ene dances of. nt i eacrater tinct ne 
er 3, : Téesen 
Dy: F RDS: is) H ES eectans re ese caretall ¥ watched: theln dancing, 
Bhtntee | o6tmy aunee sis: na oan =a 
“Oriental: dantes 106 coho oS pa 
~ones:on: thes 
UBut the stance. ie (Char Siete Lenee oe 
eee ng Laie: Faller. and She. Loe ie ree . 
6 erowh Adame wit cher 
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Bt oe TAY. ne 
betes: and that SEL Bb iB: 
ne Genco ae Hoon ee ae “ 
YY she al > Th rn & ay ry pobre tf 

care | pan can ‘ook at’ its iB see ki oe agp 































i eas eae petal: right; ‘Sbuty 
wt SE stiled. apou-my dance:+a 
“ron igetast eset bien woul ae whey 

i . i 
il ee BO Tice halloon-and: hold:the:alt 


liy:: edo ' 
so as to fall slowly. and igracefally.' ti | 
Sale + filmy sik and very slippery, 
giuller, Nas" been: eit has : Bolt, Oy ern »..That-is one, little 


S34 t few irs:” * 

: Syiviag during the. . tis the patiern that holds the. Bh 

* tpast’ week at the’ ean ollior secret is the way: it is catas While: 

ae ‘Casino. .It is. ‘nob | in: Boston ney pon my ad: the. measure. 
tne kind of sbow'} aesnts.. But they cannot get the material; s0'T. 

apposed i aoe ne in fa ivor with the bald- 


amt all atgoe tor ry time. ra ‘take. gare, howevers. 
heads in the front rows, F yet they are enthiisi-, |’ : i if 


\astic., in‘ ite, praise, while, the: -jennesse a Hr 
who.can only afford an admission,, and t te ap & 
| fore have to view its glories -from afar. aii \ 
i got -into ‘& ‘state: of exaltation”. about : a ae a: 
| fact, among. theatergoars “it ie the talk o : 
town. -And:the. women! Tt | 4s: ‘pleasure’ 
svatoh them as they witness’ the Be iia tip ck ah 
‘They do not have to pesp: “at be Over. the t ie re) : | 
their fans, for it. is not a. jeg shows: they} ean; 
: forward ‘eagerly. in their seats, are, ee en-* 1: 
tranced Until the close, and then app aed 
gruagingly. For. onca they find an unmixe S 
pleasure ae the any, ae. of ee of — See: 
ae how to: ‘Scacutbe: ‘tals Speco 4. 
baker” ard tows. By, stormerin: naan “thatthe oe a: 


Weare 








ghee as. she. skirt: 
sidance,' go. -ealled,- 


fies 


which | ‘Miss. hoie® 
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Wi ny eos Ginthe ae 
eset ord ori, sigs some it. af 
adeqnate words. But, thén, she: has: notseen®| {\\ 
it from the tootlights. “Yet, even if'she ‘had. it; a 
would ‘make ‘little ” differeiice, for’: ‘those, ‘who: ABE: 
heve'‘had that‘ pleasure: ‘all tell ‘Aifteredit: ‘and: 3 
confileting stories:of iteiand ever: with, thé! NG 
employment of, all’ the: ‘similes at their com-. |: 
mand they fail to convey a tangible impres- rd 
sion of its beauty and grace. 00" | 
“What you have known ‘as a ‘skirt ‘wange ” 
observed Miss Fuller, “I oall a mere - pettic Oat 
dance.” This :is the first ‘distinction: to" be: 
understood.: The skirt dance’ was ' ‘@& dancein’ 
an ordinary ‘areas coming within & few inchies.- 
of the floor, accordion-plaited .or otherwise. | 
“but really very ordinary ‘compared | cto: Miss. 
Fuller's skirt, “Well; Enever!" exolaimed : a 
daintily dressed middle-aged worman—-who: 
gave one the ides ofa fashionable drdss~° 
taaker—to the friend ty her side. in ‘the. or-: 
chestra seats. “Why, that skirt must be fifty. 
1 yards wide, at least,” Even to. wotren who i. 
know stuffs well, this skirt is a mystery. How’ 
it alternately clings and balloons and floats: 
and twists and &quirma, and gontiy nodulates* 
like’ ;a Summer wave. is‘ a. mystery epider 
‘ebuiprehension. and déscription. : 2 ote 
Miss. ‘Failer does not. dance much, She sim-. : 
ply posés and gracefully sways her lithe body : 
and leaves the skirt to.do.all the dancing. In: 
the third. act: Of: “Tele. Celestin” she. walks } 
ta. the “eonter ot the. ‘empty stage. in. what: 


















pon “igun Or. TEE ‘SINUOUS: FouDE?": me 
‘that no one else ‘gets-hold: of the ‘skirt, : for 
never permit it to. ‘be out ot my. sight: Be tm 
‘ment. : ~.. Ls 
“ic “Oh, ‘yes, ‘the daaood is ‘eapable of ‘dny nu 
‘ber of .new combinations, and .I have sev 
other dences for this skirt... But I. think... 
‘Serpentine ought te jast for. the run, of: 2U; ‘ 
|Celestin,’ don’t you?: ; : 
She was assured that it, was not ots: oi : 








butthat. it would ‘grow in poprlarity, 
snowball rolling down hill,and with.a: 
lJaugh: she secured the. little black alto 
taining part of the witchery bt the Ga! 
-her wrist, and said good night... +4 
ees 
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rrr een WINGS OUTSPREAD.” 
Reems ta be a soft clinging dress of ‘plain’ - 
white, just long enotgh to brush her slippers... 
The bodice and ‘front’ breadth.” to naa“a"! 
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“WITH WHITE WINGS OUTSPREAD.” 
seems to be a soft clinging dress of plain: 
white, just long enough to brush her slipper i 
“The bodice and “front breadth.” to use 
woman’s term, are a trifle bespangled, as is 
also the white veil, which covers the lower 
part of her face to the merry sparkling eyes.’ 
_When':she moves in the dance these spangles: 
throw back soft little gleams like the light of’, 
fireflies. The orchestra plays the soft, gensu- 
ous: waltz music, called’ “Echoes “of 
the Ball” as though it were a lover 
whispering fond thoughts in the. shadow 
of an- orange ‘tree in .full bloom; 
when the dancer gently lifts her skirts and 
Bways with the rhythm, it is as though some- 
one had shaken the tree and there was a 
shower of petals. As the music quickens just 
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a trifle, she raises high first one limband then J 
the other, and with a slow sweep outward | 


andaquick down stroke, balloons out. each 
side of the wondrous skirt alternately, mak- | 


ing it rise and fall in gentle curves that seem. 


like nothing so much as a couple of moon- 
flowers open and closing, witha pretty, smil- 


ing woman between them’ coming. straight 


1 toward us. Tor an instant. she. stands: per- 


! 


fectly Btill, and the: dress “gradually: falls in’ j 
‘graceful lines about her. She repeats the | 


Bame Movement with the back to the audience, 
and it-has, possibly, even a ‘prettier effect; 
theu bends back, looking atthe audience, the 
gleaming skirts as a black ground for the 
auburn curls, and skips’ off, followed by’a 
roar ofapplause. =. = > nes 
.The next is the Serpentine dance, and un- 
doubtedly if the serpent of old had told-our 
‘first parents to give their tie leaves to the silk- 
worm,.and Mr.. Silkworm». had known his’ 
»business,: we should now 'be living in, Paradise! 
~and- not’ have to* worketora” living That: 
dance, with'a skirt such “as“Miss*Fuller- hus,: 
-would have saved us...’ That is why it.is called” 
the Serpentine dance.’ There,’are’s0:;many-: 
possibilities in it, Itis a dance for the gods: 
on bigh Olympus. It is mysterious enough. to 
be a’‘sacred ceremony. . Sometimes itis a 
great white, cloud, sinking’ and. falling 
and rolling and turning with , passing 
breezes; the red” light is turned. on and 
you think of the revolving ball of. fire in the 
caverns of immortality described in ‘She’; 
sometimes the woman cannot be ,seen and 
the column of cloud’. seems to be tea feet: 
high; then out of the sinuous folds of, the 
-huge white serpent she peeps forth, and flut- 
ters across the stage with white wings out- 
spread, like «a butterfly just burst from its, 
cocoon; then the light is suddenly turned off, 
The audience will not be appeased until ahe 
comes on again, in that-lovely white dress, 80 
simple and yet so deceptive. The same soft 
waltz music continues, and she comes down 
to the footlights with a, big white wheel re-— 
volving on either side of her, or, like Venus, 
borne torward on the crest of a huye white-. 
capped billow. The billow breaks into the 
lines of opening and closing flowers, and then 
gradually sinks into slow, undulating lines, 
! upon which a blue light plays from the wings, 
making them look gike Summer waves under 
moonlight, and the clapping of feminine hands 
in the audience is, as the rattle’and roar of 
i the pebbles on the beach, © 
i. Gathering thedress in her hands high above 
fand behind her head, she mauakes.it form a 
| most effective background fur her . graces’ 
| ful pose. A strong white light is turned on 
i from behind, and ‘the ‘seams of the: out: 
stretched garment myke it look like a spider’s 
1 wb, in which the graceful outlines: of; the, 
dancer are plainly ‘seen. This hus a very 
pretty effect, which is heightened’ by, the: 
‘HWaying: Oriental movements to. the. music. 
of the insinuating waltz. She dances forward: 
to the footlights, the movement growing more 
voluptuous at each step; theo suddenly. the. 
mystic garment whirls-aloft; and as softly as 
a spowflake, falls:in a heap, (under. which is 
Miss Fuller) on the floor, anu. all is “dark. 
agnin, ; Pat 
But this is but a tame description, after ‘all, ” 
and only touches a few of the salient points 
in this wonderful daucing. And bear in mind 
that it is all over in about five minutes, « "°F 
How aid Miss Fuller come -to think of and 
invent this new style of dance?” Of course. 
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CIRCUIT GOURT GF THE UNITED STATES 
For the Southern District of New York 


Marie Louise Fuller, ~- 


@ 
~ageainst= : in Equity. 
Minnie -Renyood .Bewis : 


To the Honorable the Judges of the Gireuit Court 


oF the United States for the Southern District of New York. 


Marie Louise Fuller of the City of New York, a 
iets: of the State of New York and of the United Statea, 


= 


brings this, her Bill of Complaint, against Minnie Re.Bemis 


acitizen of the State of New York, ang thereupon your 


orator complains and says: 


- 
: 
| 
a 
| 
| 
| 
| 
| 
| 


Ta That she is the author, inventor, designer 


land proprietor of a dramatic anpee tion known as the 


hae entine Dance. That said Avumetie ss dealin and each 
and all of the incidents, scenes and tableaus therein are 
the original conception and invention of your orator and 
said composition in sharacter, incidents, situations and 
dramatic cog eR cateical effect are —— with 


« 


your orator and designed and suited for public representa 
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tions 


Its That on the 9th day of May 1892, your 


|orator being then a eitizgen and resident of the United 


Statee of America, ana being then the author and the sole 





end. exclusive proprietor and owmer of said dramatic com= 


: 
- 
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on 





position took out &@ copyright therefor in the said United 
States by depositing a printed copy of the title of said 
| composition in the mails within the United States addressed 
to the Librarian of Congress at Washington, DeC., torether 
| With the fee of Pitty cents for recordings the title of the 
same, and that said Librarian of Congress did th er eupon 


forthwith so record the title thereof in the book ket by 


him for that purpose; and that on the 13th day of May 1892, 


and before the publication of said composition your orator 
deposited in the mail within the United States addressed 
2 


to the Librarian of Congress at Washington, BD. G. 


copies of said composition as required by the Re~ 





tes of the United States. 


ct 


i ae ae And your orator gave information of the copy=- 
ight of said composition being secured to her by causing 
to be printed and inserted in the several copies of each 
| arid eves book and edition of such composition so published 
and printed on the title page thereof the follawing words: 
"Copyright 1892, by Marie Louise Fuller, New Yorxt, and 


onplied with all the provisions of the Revised Statutes 


fF the United States necessary to secure & copyright to 


We, 


your orator, 


IV. And your orator shows that in ane by the sfore- 
said proceedings she intended to obtain, hold and possess, 


ang did thereby chtain, hold and possess, and now holds and 


possesses by virtue thereof, not only the sole ana exclusive 


right and liberty to print and pavlisn:.< uch dramatic corm 
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an 
| 
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osition, but also the sole and exclusive right to act, 
perform and represent the said dramatic composition and 


cause it to be acted , performed and represented on any 


i 


stage or public place during the whole period for which the 


i said copyright was obtained. 


drenatic composition.was produce], performed and repre-= 
gented by your orator, under her direction and for her 
benefit at the Madison Square Theatre, a@ public place of 
| theatrical ansecent in the city of New York, and was ers 
and thenceforward represented for many weeks and met with 


great revor and success, attracting crowds of persons and 


| 


| 

Vg And your orator further showa that gaid 

| beins pecuniarily profitable to your orator toa lerge 

lemount and gSained Tor your orator wide:.fane as the author 
and performer thereof, And that since such performance and 
representation by your orator the same has been seen by 

| great numbers of persons and your orator has received from 


the production of said composition great profits. 


Vie That the cause of such success, fame and profit 





[ene the originality and extraordinarily novel mature of the 
é ; . 

|incident s, scenes and tableaus of said composition which 

{ 

j 


‘consist of a series of fantastic, graceful, unique, har= 





monious and highly pleasing dances, each of which portrays 
f 

| 

jor represents different characters, and all of which appeal 
d ; 
ito the sense of the beautiful and the aesthetic emotions. 


And your orator shows that this composition was entirely 


novel and unlike any dramatic incident, scene or tableau 


10 
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Known to have been therstofore represented on any stage or 
inyonted by any author before your orator invented and com 
posed the same in her gaid composition and produced and 

| 


represented the same as aforesaid. And the said composition 


WAS, @S goon aS produced and represented by your orator 


been witnessed, to bs one of the most novel, attractive and 


and unique and beautiful incidents and productions 


ae: 
a 
1) 
tf 
¢ 
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ever represented om the public stare; that the playing 


the said sonnow i ion caused the Same to become famous 


.#) 
Hy 


in all parts of the United States and that said composition 


Was repeatedly produced and represented by and rer the ad= 


and ever since has been and is now regarded whenever it hag 
varmtace of your orator in many cities of the United States 


end eyerywhere to the great profit and credit of your orator 


. 


<j 
I 
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And the printed bock hereto annexed marked A. 


is a time copy or description of the whole of said com 


be taken and regarded as @ part of this her Bill. 


| 
position anc your orator prays that said p pr int ed el book ma&y 
Vitti. And upon information and belief your orator 








further shows that the defendant Minnie R.Bemtsis &@ resident 





oF the State of New York and a citizen of the United States, 


my 


and that said defendant without the knowledge, privity or 
consent of your orator ras produced upon th 7 public stage 


i 
- is about to continue to produce upon the public stage in 





theatres throughout the United States, said dramatic com 
position of your orator in a manner which was and is in- 


tended to aiffer from it only slightly so as eolorably to 
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be a @ifferent work whem it substantially retain 
tains the attractive Peatures of your orator's composit ion, 
andi that she has advertised and caused to be advertised hear 


+ 


prédugenthe' sane, commeneing ‘May dist. 1892,:at the. = 


Macison:Sguare Garden in the Cityiol NewiNorks ool. lool 
TXe And your Grator further shows that the perfor 


matice by the def eidant of said composition seriously in= 
jures your eatex and leseens the value of her ssid com 
position and diminishes the amounts that your orator mi cht 
lawfully receive from the licensing of the said composition 
and that such injury cannot be accurately ascertained ang 
comput ed and that canpensation therefor cannct be made by 
damages and that your orator by reason of the said error 
marce and intended performance es oP said composition by 
the defendam, and ty ner announcement and ady sriteentent 
thereof is lrreparably damas ed. Ali of which actings, 
doing ¢@ and pretenses are contrary to equity and goed corn 


BSctence and tend to the manifest wrong and injury of your 


orator in the premises. 


In consideration whereof and inasmuch as your 
orator can only have relief in the premises in this Honor= 
able Court where matters of this nature are properly cozg- 
nizable and relievable, and te the end that the said def eo- 
dant may, if she can, show why your orator should not have 


the relief hereby prayed and may true, full and perf ect 


said dance +858 *the Setpentine Bance! and propeaseas ‘to: .° sy 


14 


15 
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answers make to all and singular the matters hereinbefore 
Stated and charges as fully and particularly ag if the same 
were here repeated and she thereto severally and specificals 
interrogated, and that said defendant be decreed to render 
@ full and true account to your orator of all the money and 
profits received From or by reason of the said performances 
fF tne said composition, and that said defendant:may be en= 
joined and restrained from performing the said composition, 
or any other colorable imitation or representation of 
your orator’s said composition, the Serpentine Dance, and 
from advertigin ss or rep resenting the sare; and in omer 
that your orator May have such other and further relief 

as may be just, may it please your Honors to grant unto 


your orator the writ of subpoena of the United States of 
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America, sacha Out of and under the Seal af this Honorable 





Court, directed to the said Minnié R.Bemi ndine her 
Or, a2 aay therein te be named and under a ¢ertsin penalty to 


+3 


be and appear in this Honorable Court then and there to 


answer ail and singular the premises and to stand to, per= 
form and ablde such further order, direction and decrees as 
may be made against her. _ 4nd may it please your Honors tor 
grant unto your orator the writ or writs of injunction and 
also the ae of preliminary injunction issuing out of and 
under the seal of this Honorable Court or issued by one of 
your Honors according to the form of the statute in such 
case male and provided directed to the said Minnit Rr Bemis 
Cefencant, commanding, enjoining and restraining her from 


performing the said composition, the serpentine Dance, or 
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| | : | a 
The President of the United States of America, to 












3 You are hereby commanded that you 3 _ personally 
7 appear before the Judges of the Circuit Court of the United States of A yerica, for the Southern’ District of New 
York, in the Second Circuit, in equity, on the first Monday of LL y A. D,, 1892, 


‘wherever the said Conrt shall then be, to answer a bill of ¢ SArplaint exhibited against you in the said Court by 


and do Reaier and 


receive what the nid Coutk ean have considered in- that behalf. And this you. are not to omit under the penalty 
on you ne 


ence meee 










of [TWO HUNDRED AND FIFTY DOLLARS. 
Py | Witness, Honorable MELVILLE W. FULLER, Chief Justice of the upreme Court gf the United get 
el at the City of New York, on the pe aad day of t_ | 
= an the year one thousand eight hundred and ninety two, and of the 
amas, the one hung, gi and sixteenth 
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Complain ant’s Sol'n@ 





Clerk, 


lp V | 


of | The Defendant 


Cf 
on or before first Monday of 
against : 





oT ce ae ed end Cees 


GREETING : 


the Wniged States/ of — 











, AFFIDAVITS — 
to. oppose motion for injunetion 


‘ | —  e  eee e e - ' 





‘he — tos ‘ e a “a oa = oe # & 


Alexander & Green , | a 
Solicitors for defendant, oi 


Office & BR. 0. Address, 
-120 Broadway, N. Y- City, 
= . : New Yorke 


